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THE ARTIST AT THE EASEL (1924) 
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The Book Everyone is Looking Forward To: 
Art News 40th Anniversary Yearhook 


ART PARADE 


A volume of 118 pages, 9% by 12’ inches 
bound in heavy boards for permanence 
with EIGHT Full-page Color Plates and 
over ONE HUNDRED other Illustrations 


Publication Date June 30th 


[Delayed from May 30th due to wartime restrictions and priorities] 


CONTENTS: 
FOREWO RD by FRANK CROWNINSHIELD, former Editor of Vanity Fair and the dean of American art 


connoisseurs. Mr. Crowninshield, one of the first to introduce modern art to Americans, 
is a famous collector in his own right, as well as a patron of young artists. 

















OF ART NEWS by ALFRED M. FRANKFURTER, Editor of ART NEWS. Mirroring the great events in 
40 YEARS art which have occurred since the turn of the century, including among other unique features, 
the story of the famous westward migration of works of art from Europe to American collections; documentary photo- 
graphs of the Armory Show (1913); a complete history of the outstanding exhibitions, the famous controversies, and 
all the other highlights recorded by ART NEWS during the last forty years. 


THE FRICK COLLECTION by H. G. DWIGHT, Assistant Director of The Frick Collection. 


A perfect illustration of the artistic thoughts and currents of 
taste of the last forty years—selected for inclusion because it is the one great American collection existing in 1902, which 
is still in growth. Mr. Dwight’s brilliant history is augmented by more than 60 illustrations (30 of them full page) of 
the magnificent masterpieces of art in the Frick Collection, including painting and sculpture, objets d’art, Chinese por- 
celains and French and English furniture. Supplementing these are more than 30 large detail photograph illustrations 
(15 of them full page) of these masterpieces, never before published. To complete this part of ART PARADE a full check 
list of the paintings in the Frick Collection is included. And EIGHT of these great classics by Piero della Francesca, 
Bartolommeo Vivarini, El Greco, Velazquez, Boucher, Ingres, Renoir and Cezanne are full page reproductions in color! 
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THE ART FOUNDATION, INC., 136 EAST 57TH STREET, NEW YORK 22, N. Y. 
NET 32.85 EACH 


Please send, postpaid, ______—s copies of ART PARADE, to the following, in my name. 
(Attached is another sheet of paper listing my additional gifts.) | enclose $s 


in payment. | am a subscriber, entitling me to the discount price of $2 per copy. 


PRICE TO ART NEWS SUBSCRIBERS ” si 
NAME NAME 
ONLY 32 POSTPAID ADDRESS ADDRESS 


SAVING 30% 


ORDER TODAY! 


USE THIS CONVENIENT COUPON ==> 





PLEASE SEND ME, AT THE ADDRESS BELOW, _____ss«COPIES OF ART PARADE. 
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EDITOR LETTERS 


| should like to express my grati 
tude for thx mtinual stimulation 
of vour ART News. | received my 
subscription S§ a gilt; ind I in 
ruthfully sav that I've 
) 


never re 


ye one. Long 


eived a more welc g 
may vou VAVGE 
Yours, et 
Ginpert HANcox 
l 1MCCK N | 
SIR 


I was extremely interested to read 


vour war cartoon number which ap 
peared appropriately just i time for 
the opening of our war cartoon ex 
hibition 


You may be interested in the use 


of “highbrow” source material which 


CARTOON by Charles Werner, 
entitled ““Japanese Ambitions,” 
based on famous Hokusai print. 


Mr. Murrell discusses in his article 
and I am sending you a photograph 
Charles 


Werner which appeared in the Chi 


of Japanese Ambitions by 


cago Sun three days before the attack 
Mr. 
clever enough to make the cartoon 


on Pearl Harbor. Werner 1s 
convincing even to a public who may 
not know the Hokusai print. I be 
lieve Mr. Werner is just briefly men 
tioned in Mr. Murrell’s article. 
Yours, etc 
Barttetrr H. Hayes, JR. 
Director, Addison Gallery 
of American Art 
Andover, Mass. 


SIR 


Some 
mine bequeathed me 


time last fall a friend of 


a large, very 
large, pile of art magazines, being 
for the most part Magazine of Art 


ARI 


brought out in the country where 


ind = your News. These | 
I've been spending this winter and 
where for once I have had ample 
look fact 


form an excuse for 


time to them over—in 


they excellent 
not doing those things that ought 
to be done. 

The reading of old magazines 1s 
test of their value and 


In a WaV a 





permanence. I like yours and th 
things vou vourself write and so | 
copy and 


like d 


His things 


shall continue to pick up a 
find comments. | 
remarks on Carl Milles 
thrilled me 


veautifully, 


youl Vou! 


ind vou sa\ 
little 


wordily, due perhaps to a sense of 


have neve! 


} 


why though a 


delicacy in matters between gentle 
men. One thing struck my curiosity 
in the article on Greco and Gova 


Having been art educated in ‘o4 


8S, | had never heard of Valdes 
Leal. You mention the Cruciftxion 
in the background. Is this Cruci 
fixion wholly the creation of the 


painter of the foreground, or is it 
inspired or taken from something 
l'intoretto 
different 
more vital mood than the rest 


else? It reminds me of a 


and seems of a bit and 


I could go on indefinitely chatting 


ibout things in vour magazine. | 
won't. I just want to thank you for 


the pleasure | have taken in the back 


numbers of AR'T News 

Yours, etc 

Harotp S$. OLMsrep 
Springville, N. ¥ 


SIR 
In looking back over the numbers 
of ARI 


doesn't 


NEws received this year it 
seem as though vou _ have 
given us anything worth while, with 


The May 
number is an example of what | 


but few exceptions 16-2 


mean. There is certainly nothing in 
it to inspire an art student. Can't 
you give us something to sink our 
teeth into? Anvone can take a paint 
brush and turn out a “portrait” like 
that of Raoul Dufv’s which you say 
‘compares with several Ming scrolls.” 
It looks as though he can’t paint, 
can't draw and hasn't any sense of 
composition or color. What is there 
in it to merit a full page reproduc 
tion? 

Yours, et¢ 

Peccy FARLow 

Hartford Art School 


Hartford, Conn 


SIR 

Having already followed in Paris, 
France, some rapid sitting sketches 
five minutes of setting) from the 
alive and uncovered model, sittings 
followed by a personal work only, 
without a professor’s direction, I 
would like to find the same in New 
York, where I expect to spend one 
month (August) this Summer. 


Could vou tell me where I could 


find these sittings by settings of 
five to five minutes from alive 


models without professors and tak 
ing place during the morning and 
the afternoon, for all the month of 
August next? 
Yours, etc. 
RopoLPHE VINCENT 
Quebec, P.Q 
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NOTICE OF CHANGE 


TO WARTIME SUMMER 


PUBLICATION SCHEDULE 


HOR forty-one years ART NEWS 


mer publication schedule has always con- 


’ sum- 


formed to the seasonal trend of art itself. 


While the 


throughout the art season, 


magazine was a_ weekly 
it changed 
every June to a monthly schedule contin- 
uing through July, August, and Septem- 
ber. Last summer—after its regular fre- 
quency had been altered to twice-monthly 
—ART NEWS, because of the War, tele- 
scoped its old summer publication sched- 
ule by publishing two double numbers, 


instead of four single ones. 


In this second War year, ART NEWS 
will repeat last year’s wartime schedule 
This issue is the first of 
two Summer Double Numbers. It is dated 
June-July, 1943, and contains twice as 
much text as the previous (May 15-31) 
issue. Another Double Number, dated 
August-September, will be published 
August 1. On October 1, the 


twice-a-month schedule will be resumed. 


for the summer. 


regular 


These Double Numbers mean, to our 
readers, two big, interesting issues that 
permit extensive treatment and illustration 
of certain subjects not always possible in 
winter issues crowded with news. More- 
over, our readers will have the satisfaction 
that this summer’s schedule is rendering 
a patriotic service by saving paper and 
wrappings, in accordance with Govern- 
ment requirements, as well as the time of 
overburdened Post-Office and transporta- 


tion facilities. 
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you to visit 


us at our new 
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and altering car- 
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ART WeWo OF AMERICA 


{meric ‘ans for Galler 'y 


pie LHREEK Ameri va portrait 
iJ from tl \. W. Mellon Edu 


ri Ly 


m and Charitable ‘Trust, togethe 
1 a group of eight from 


g canvases 
he Chester Dale Collection and 


wo presented by Mr. Clarence Van 
Dyck ‘Tiers have been accepted bi 
the ‘Trustees of the National Gal 

notably augmenting this mu 
seum’s historical American section 
No le than nineteen Gilbert Stu 


irts, added to the five which the 


now makes 
cord of the de 


velopment ot this premier American 


Gallery already owns, 


possible a unique r* 


JOHN L. KRIMMEL: “The 


painter. Further there is a notable 
Copley and six Sullys, including 
John Quincy Adams and Andrew 


Jackson. The romantic style of Sam 
uel Waldo and John Neagle, the 
stvlized realism of John Krimmel, 
flights of Quidor, to 
Earl, Rem 


Vanderlvn show 


the fantastic 


gether with work by 


brandt Peale, and 
further aspects ot American art since 
1800. Chase and Blakelock bring 


record down to our century. 


the 


['wenty-second Annual New 


ies 
York Art Directors Show opened 
on June 7 at the New York Public 


Adi ertising 


Library with an announcement of 
seven medal winners and _ thirteen 
awards. Judging this vear was done 


that their part 


CHLATION Spec 


many have adapt 


on the basis of the exhibit’s “‘su 
ess and onginality as an illustration 
of the basic selling idea.” Thus if 
ictual winners tended away from 
the fine irts itegory, it was felt 


hod of pres 


ded up and dramatized 


cular met 


tot 
I 


the story of the product in question 
Ihe show as a whole is an ex 

tremely striking aftair in which the 
sitor will be surp1 sed at the num 

oe 1] 5 ' 

rt of well known painters wiose 

vork appears and at how skillfully 


d the 


mselves to the 


requirements of the ad. From. the 
Ravmond Breinin which illustrated 


the aspirations of the Capehart lis 





Artist Krimmel and his Family,” in- 
cluded in the new Mellon Trust gift to the National Gallery of Art. 


tener to some superb photographs, 


be missed. With 
art in 


few exhibits should 
the increasing importance of 
next issue 


a full cov 


advertising in mind, the 
of ART 


erage of this vital field 


NEws will carry 


Volunteer Program 
N AN 
leadership for the many artists 


asked “What can I do as 


far as the present war is concerned? 


ittempt to provide some 


who have 


1 general meeting of civilian art in 
terests was called at Boston on May 


24. Specially requested by the OWI 


ind the OCD, this meeting dis 
cussed methods of converting the 


abilities of artists into voluntary war 
work. Visual propaganda, it is agreed, 


Continued at bottom of page 7) 
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VLAN IouAGE 


pe summer's exhibition at the Metropolitan of the —?. 
three paintings, as well as sculptures and decorative art, 
I Jules S. Bache Collection, is no accidental event, but ae 
ind logical step in a clearly perceptible progress. It fits unmis 
takably into the pattern of the development of art in America. 


Phat development, which AR'T’ News has chronicled since 1902 


Art Parade), 
is a gradual crescendo of voluntary collectivization of art owner 
ship. From men of the generation of John G 
jamin Altman to that of Andrew Mellon, Samuel H. Kress, and 
Widener, great American collectors have written a 
new chapter in the world history of art. Unlike royalty which 
kept its possessions locked in palaces except for occasional Sun- 
dav privileges to its subjects, unlike European capitalists whose 
art was like their fortunes, for the most part again on the market 
at their death, Americans rich in this world’s goods have in the 
majority bethought themselves of their fellow citizens and have 
given their art for 

Mr. Bache had, of course, already taken one step in the same 
direction prior to the current exhibition. In 1937 he announced 
his gift to the people of the State of New York of the entire 
collection which would henceforth be on public view in his resi 
dence at $814 Fifth Avenue. At that time ART News applauded 
\lr. Bache’s generosity and public spiritedness, yet suggested 
that public operation of the collection would have exemplary 
value only “with an arrangement chosen to facilitate understand- 


ing of the works of art in the least hampered and greatest pos- 
sible comfort.” 


is will be seen in our current anniversarv volume, 


. Johnson and Ben 


Joseph I 


all to see. 


Continued from page 6 as a lieutenant in the Navy. J. Leroy 


Davidson, Assistant Director of the 
Walker Art Center at Minneapolis, 
has resigned to take up a position 
offered him in the War Department, 
Washington. Fred S. Bartlett, Cura 
tor of Fine Arts at the Denver Art 
has resigned from that in 


} 


has more impact than numberless 


and the 


man to express himself most vividly. 


words trained artist is the 


Lhe proposal is to make use of ac 


tual easel pictures—not posters— 


each one of which tells some part 


; R Museum, 
of the story of the nation’s war pro 


stitution to accept a position on the 


gram. A proposed letter to artists of : 
he New England region was drafted statt of the Fine Arts Center. Other 
nea that thev send in, between Ts'gnations are: Mrs. Mary E. 


Aleshire as Director of the Norton 
Gallery and School of Art, West 
Palm Beach; Miss Louise Ballard as 
Curator of Art of the Los 


Country 


\ugust 28 and September 1 to a 
given list of avail 
ible works which would fall into this 
category. An exhibition of “Pictures 


at War” is projected, to be held at 


museums, any 


Angeles 


Museum; Helen C. Gun- 


the Boston Museum of Fine Arts saulus and Helen Mackenzie from 
between September § and 29, in “a a Institute . Chicago; John 
which it will be possible to measure 0 Cox = ‘ i of vue 
the artists’ response to this letter. Swope Art Gallery, Terre Haute. 


Pictures from the show are to be ci 
culated in libraries, 
windows, 


museums, store 
and other local displays. 


All remain the property of the artist 


G ift to Lawrence 


; TIVHE largest single contribution 

who lends them and who retains the t] ; 
ceive Si e: 
tight to withdraw them at thirty —— — 7 so 
4 history of Wisconsin’s Lawrence 
days’ notice. ‘ 

College is one recently made by 

Mr. and Mrs. Charles E. Worces 

Staff Changes e of Chicago, who have presented 

¢ the sum 


of $2 to this insti 
furtherance of 


program. The 


jie Board of Trustees of the tution for the 
California Palace of the Legion irts 
ot Honor has 


a fine 
fund is to be 


announced the ap used as a nucleus for an 


arts cente! 


pointment of Dr. Jermayne MacAgy to be built after the war. Invested 
is Acting Director in the absence of in War Bonds, interest from it is 
lhomas Carr Howe, Jr., now serving urrently being applied to extend 


lor, according to the charter of the Jules Bache Foundation, 
granted by the Regents of the University of the State of New 
York on April 16, 1937, the Foundation, among other things, 
was empowered to acquire and own works of art of various kinds, 
ind to “operate a museum or other proper place for the public 
exhibition of the same, and to afford the public the opportunity 
to enjoy, study, and appreciate the outstanding works of the 
world’s great masters in the field of art, for the public enlighten 
ment and education; and, generally, for the promotion and en 
couragement of art and the promotion of the artistic taste and 
understanding and education of the public.” 


l'oday, according to announcement, “showing [the collecticn| 
it the Metropolitan at Mr. Bache’s suggestion makes it more 
easily available for enjoyment by a wider public.’”” And the Met- 
ropolitan has done handsome honor to Mr. Bache’s decision to 
break, if only temporarily, the physical bonds of a small New 
York residence. His treasures “are installed galleries com- 
pletely remodeled to receive them. Outstanding is the central 
gallery transformed into a reproduction of the Louis XVI draw- 
ing room of the Bache residence . . . executed by L. Alavoine 
and Company, the firm that did the original decorations in the 
Bache home . . . the intimate atmosphere that has always sur- 


rounded the Bache Collection has thus been kept.” 


At any time the adequate public exhibition of such magnifi- 
cent pictures as those described by Dr. Heil in the following 
pages would constitute a noteworthy spectacle. At this moment, 
a well chosen one if ever there was, the making available to the 
public of these superb evidences of a crucial European civiliza- 
tion is cause for special jubilation. ‘The people of the State of 
New York, to whom Mr. Bache made this gift, could surely 
ask no happier surroundings for it than their leading museum. 


the existing fine arts program. Mr. Western Hemisphere. The list runs: 


Worcester is honorary president of Gertrude Schobinger, Anna Achen 
the Art Institute of Chicago. He bach, Mrs. Helen Fellows Fitch, 
was actively connected with pro John Hanlen, Jeanne McLavy, 
moting the art display which was Helen Stone, Elizabeth Smyser, Paul 
one of the outstanding attractions Greenwood. The Ware award was 


of the Chicago Fair. won by Madeleine Robertson of 
Philadelphia who last year enjoyed 
a Cresson Scholarship. This is the 
first time since 1928 that a subject 
has been deemed suitable to hold it. 


Numerous other smaller prizes were 


Scholarships 


_ the end of school terms 
approaching scholarships for the 
forthcoming being an given out on the same occasion. 
As a result of the Art In 


stitute of Chicago’s competitions for 


year are 
nounced. 


McCandlish Awards 


WO War Bond poster designs 
and two appeals for the Red 
Cross constitute the prize-winning 
sketches which have just been re 
warded 


high school students $240 scholar 
ships were awarded respectively to 
Joe Ligammari and Myra Lynn and 
a $120 scholarship to Ruth Parker. 
At Cooper Union Daniel J. Dicker 
son received the $1 art scholar 


in the annual competition 
ship established this year by the Art 


of the McCandlish Lithograph 
Virec Jicke a sec gra 
Directors Club. Dickerson is a se Corporation of Philadelphia. The 
ond year advertising design student 
prizes, which themselves took the 
lo Edith Edwards, Barnard senior, 


form of Bonds, 
follows: $6 
New 


were distributed as 
to Wallace Cole of 
York City; $300 to Hans R. 


1 Fine Arts Traveling Fellowship 


was awarded. Miss Edwards plans an 


intensified 


study of the relatively 


é Boese of General Outdoor Adver 
unexplored field of Southwestern ; . 
: tismg Company, Nashville; $150 
religious folk art. The Pennsylvania : 


to Edmond Barton Greenhaw of 
Memphis; $50 to Conrad William 
Wienk of Brooklyn. Thirty-two 
Honorable Mention certificates fol 
lowed. The sketch for the first 


prize-winner Red Cross 


Continued on page 46 


Academy of Fine Arts has eight win 


ners of the coveted $1,1 Cresson 
Memorial Scholarships and one of 
the Lewis S. Ware Memorial Schol 
arships. formerly 
traveled in Europe but this vear will 


spend 


Cresson winners 


shows a 
money in the 


their prize 








The Bache Paintings at the Metropolitan 


Survey of the Collection on Loan Throughout the Summer 


BY WALTER HEIL 





<< PETRUS CHRIS. 
TUS: “Dionysius th- 
Carthusian (?)” 
Painted a few years 
after the death of Van 
Eyck, it is strongly in- 
fluenced by him. 


MONG the many superlative art collections formed in 
America during the first quarter of the century, the Jules 
Bache Collection is perhaps the most surprising. For it is the 
strongest denial of the oft-repeated assertion that in our day 
it is no longer possible to bring together a group of old masters 
of the very first order. 
The Bache Collection—aside from the fact that neither 
mediaeval nor modern works are included—is not specialized as 
to paintings of any particular period or nationality. In fact every 


COSIMO TURA: “The 
Flight into Egypt.” 
dated about 1470, one 
of a series of five 
“tondi” of which two 
others are in American 
museum collections. 


European country which between the fifteenth and eighteenth 
centuries produced a great art is represented by masterpieces from 
the very summit of its artistic production: Italy with paintings 
of the fifteenth and sixteenth centuries, Flanders with fifteenth 
and seventeenth century works, Holland and Spain with the 
seventeenth, France and England with the eighteenth century. 
Surprising is the list of illustrious names in the catalogue— 
names not merely prized in themselves and connected with 
more or less unimportant albeit authentic works, but on the con- 
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LUCA SIGNORELLI: “The Madonna and Child,” about 1490-95, described by Roger Fry as “‘one of the most daring and suc- 
cessful experiments in Italian art.” Here form is simplified in the extreme while great opulence is achieved in the red and 
green arabesques on a burnished gold background by means of which Signorelli expresses his interest in the human figure. 


trary each one represented by its most typical creation in which 
is revealed those special qualities which make up the painter's 
significance in the history of art. 

With seventeen works between them, the masters of the 
Italian Renaissance form the largest group in the collection. 
Fra Filippo Lippi and Domenico Veneziano represent the first 
generation of the Florentine Renaissance painters. Filippo’s 
Madonna and Child Enthroned, seated on a heavily architec 
tural marble structure with two angels alongside, is a splendid 
work of the master’s later period and one unusual for a serious 
ness which amounts almost to severity. The Virgin’s face is 
dreaming and grave and even the Infant, in spite of his childish 
sprawl, appears earnest and aware, with head erect, solemnly 
presenting the prayer book which he holds in his hands. Quite 
different in character is the elegant portrait of a young woman, 
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ascribed with good reason to Domenico Veneziano, a painter 
to whose fascinating art full recognition has only recently been 
accorded. Nothing could be more typical of the optimistic self 
confidence prevailing among the Italians of the mid-fifteenth 
century (the date of our picture) than the likeness of this 
voung lady who, conscious of being thoroughly in style with 
her gorgeous velvet and brocade costume, the slender lines of 
her long neck, her pearl-adorned coiffure, and the fashionably 
high forehead attained by careful plucking, looks at the world 
pertly and with naive disdain. 

Of the generation of Florentine artists born in the years 
around 1450 there are three works, one by each of the three 
outstanding painters of the time: Botticelli, Filippino Lippi, 
and Ghirlandaio. The Coronation of the Virgin, with four male 
saints kneeling in adoration, shows the somewhat dry but monu- 
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DOMENICO GHIRLANDAIO: “Francesco Sassetii and his Son Teodoro,” about 1489-90, formerly one of the 
high pcints of the Benson Collection. The subject is probably the son of the Sassetti for whom the artist 
executed the celebrated series of frescoes, completed in 1485, for the Sassetti Chapel in Santa Trinita, Florence. 


mental style of Botticelli’s later period. Especially fine in this 


painting, and in every way worthy of the master, is the young 


and knightly figure of a saint with a sword at his side, probably 
St. Hubert. 


The slender and graceful Madonna and Child, showing the 


Infant gravely ruffling the pages of a book, is a work of Filip- 
pino, presumably done during the years after 1487 when he was 
working under the patronage of Filippo Strozzi and his family, 
as the Strozzi coat-of-arms appears on the portico visible 
through the opening at the left of the picture. 





\ masterwork of the first order is the portrait of a father and 
his young son by Domenico Ghirlandaio, formerly one of the 
most splendid pieces of the Benson Collection in London. ‘The 
inscription at the top of this painting gives the names of Fran 
cesco and ‘Teodoro Sassetti. However, beyond doubt the man 
represented is not that Francesco Sassetti, the head of the 
family, whose likeness appears twice in the famous frescoes 
Ghirlandaio painted to his order in the Sassetti Chapel in Santa 
l'rinita in Florence which were completed in 1485. More likely 
the man in the Bache picture is a like-named son of this elder 


Francesco. In the Trinita fresco, which represents the establish 


in all of its plastic aspects is revealed in the Bache picture 
(aside from the statuesque intensity of the group of mother 
and child) in the drawing of the numerous and delightful putt: 
which animate the gold background. 

Andrea Mantegna, justly regarded as the moving spirit of 
the Renaissance in Northern Italy, is here seen in his firm and 
expressive linear manner in a work of small size, a miniature 
portrait of a young man which represents Gianfranco II de 
Gonzaga. In Cosimo ‘Tura, head and founder of the school 
of Ferrara and court painter to the Duke of Este, we find a 
related manner which bespeaks strong Mantegna influence. By 


BOTTICELLI: *“*The Coronation of the Virgin,” ca. 1500. In the artist’s severe and mystical late style, this painting takes on monumental- 
ity through the use of straight lines in place of the exuberant and rhythmical ones which characterize his earlier and more familiar manner. 


ing of the order of St. Francis through Pope Honorius III, 
there appear at the left three young men who are supposed 
to be sons of the donor Sassetti. It appears quite possible that 
one of these, here depicted in profile, would, when rendered 
front-face and at a later date, resemble the man in the Bache 
picture. ‘This assumption would place the execution of the por 
trait within the last years of Ghirlandaio’s activity—about 1490 
—a date in conformity with its monumental style which already 
approaches the conception of the High Renaissance. 

Dating from about the same years is the admirable Madonna 
by the great Umbrian quattrocento painter Luca Signorelli. 
This artist’s special predilection for rendering the human figure 
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him is the tondo with The Flight into Egypt. ‘The panel is one 
of a series representing scenes from the life of the Virgin, two 
of which, the Circumcision and the Adoration of the Magi, 
are in the Gardner Museum in Boston and the Fogg Art Mu- 
seum respectively. 

Superb examples of the Venetian school round out the group 
of Italian paintings. Outstanding is the Carlo Crivelli Madonna 
and Child (see colorplate, page 28), one of the finest works 
of an artist in whose style Gothic-mediaeval feeling and Renais- 
sance forms have undergone so strange and fascinating a fusion. 
The head of this Virgin, with its noble and delicate features, 
reminds us of Simone Martini’s courtly “lady” Madonnas. 
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RAPHAEL: “Giuliano de’ Medici, Duke of Nemours,” painted in 1514 or ’15 in Rome whose Castel Sant’ Angelo is visible in the background. 
Giuliano II, onetime ruler of Florence, was the third son of Lorenzo the Magnificent and brother of Pope Leo X, who made him Gonfaloniere. 
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HANS HOLBEIN THE YOUNGER: “Dirk Berck of Cologne,” dated 1536. The sitter, a powerful merchant of the Hanseatic 
League, was painted in England. In his hand he bears a piece of paper with a Latin quotation which translated reads “Here- 
after I shall be remembered,” testimony to the reputation this German painter enjoyed both at home and abroad. 


'hree paintings are connected with the name of Giovanni 

Bellini. Most splendid is the bust of a youth with the mass of 

blond hair closely puffed and rolled around his head like a 

kground. cCap—a canvas given to this master by Berenson as a revision 
faloniere. of a previous attribution by him to Alvise Vivarini. It is in the 


style of Bellini’s middle period. The artist's late manner, with 
its heavier forms and the greater solemnity emanating from the 
oncoming High Renaissance, is revealed in the Virgin and 
Child in a Landscape as well as in the large altarpiece of the 
Madonna Enthroned with Four Saints. 





DIRK BOUTS: “The Madonna and Child,” ca. 1465, showing the linear expression, the rigid spirituality which 
Rogier van der Wevden bequeathed to fifteenth century European painting. This picture, from the Hohenzollern 
Collection in the Royal Museum of Sigmaringen, is close to the London National Gallery's “Salting Madonna.” 


Three paintings, each representing a different phase of the 
artist's long life, illustrate ‘Titian’s all-encompassing art. From 
his early period is the Madonna and Child (once in the Benson 
Collection), a work closely related in technique and composi- 
tion to the so-called “Gypsy Madonna” in Vienna and of about 
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the same date—1502-1505. ‘This Madonna, who tenderly and 
thoughtfully gazes at the Child resting quietly in her lap as if | 
tired from playing, is altogether in the feeling of Giorgione 
whose influence is also evident in the handling of the softly 
modeled folds. About half a century later dates the distin- 
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GERARD DAVID: “The Madonna and Child,” ca. 1497. This scene, doubtless intended as a “Rest on the Flight,”’ shows 
for the first time in Flemish art landscape given equal importance with the human figure, a herald of the coming age 
of naturalism. The theme is one eminently suited ta David’s gifts, was frequently repeated by him ard his school. 


guished portrait of a gentleman which comes from the Palazzo 
Giovanelli in Venice. Here as well as anywhere we see the 
culmination of a career, the full and free command of an art 
whose vigor was unspent even in old age. To about the same 
period belongs the Venus and Adonis, another version of the 


painting in the Prado executed in 1554 for Philip of Spain. 

Turning now to the masters of the North as seen in the 
Netherlands painters of the fifteenth century, we find in the 
Bache Collection examples by nearly all of the great names of 
this period, with the sole exception of Van Eyck and Van der 
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REMBRANDT: “Christ with a Pilgrim’s Staff,” dated 1661. Bode observes that this picture is “‘most interesting by virtue 
of the unusually realistic treatment of the reflected sunshine which lights it, while its vigorous color and solid execution fur- 
ther constitute it a masterpiece. The somewhat abnormal type, the broad nose, the dark eyes, the fair hair, the black head- 
cloth . .. and the staff in the hand, seem rather to indicate a study of the Savior’s brother James.” 


Goes. However, the art of Jan van Eyck, whose panels are 
practically out of the range of collectors today, is most bril 
liantly reflected in the bust of a monk by Petrus Christus, 
thought to be a likeness of Dionysius the Carthusian, a work 
which in spirit and execution more nearly than any other 
approaches the model set by this master. Such similarity is 
doubtless due to the fact that the picture, signed and dated 


1446, was completed shortly after Jan van Eyck’s death and 
thus remained under the impression of his last creations. 

How soon Van Eyck’s vast accomplishment in the field of 
painting was, at least partially, forsaken for the influence of a 
new and dominating personality, Rogier van der Weyden, can 
be visualized by comparing the monk’s likeness wrth the por- 
trait of a man holding a pink ascribed to this latter master, 


presi 
Here 
mos] 
antic 
teent 
sever 





eath and 
creations. 
» field of 
nee of a 
dem, can 
the por- 
‘r master, 


GERARD TERBORCH: “Curiosity,” 


1660-65, masterpiece of the story-telling type of Dutch genre picture, close to “The 


Letter” in Buckingham Palace. Despite its traditional title, it has been suggested that the maidservant leaning over the 
back of her mistress’ chair is not committing an indiscretion but offering advice on the conduct of a sentimental affair. 


presumed to represent Philip the Good, Duke of Burgundy. 
Here the sensuous warmth and luminosity, the feeling for at- 
mospheric qualities with which the genius of Van Eyck directly 
anticipates the problems of the great “light” painters of seven 
teenth century Holland, has been abandoned in favor of a 
severe though expressive linearism and a rigid spirituality. 


Rogier’s influence, which extended to the fifteenth century 
painters not alone of Flanders but also of France, Spain, and 
Germany, is clearly seen in Dirk Bouts of whose celebrated 


“Salting” Madonna the Bache picture is a somewhat modified 
version. 


Next in chronological order comes Hans Memling, a native 
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VAN DYCK: “Robert Rich, 
Earl of Warwick,” painted 
between 1632 and °35 with 
the dash of the artist's last, 
and so-called English, man- 
ner. The subject is associated 
with the early history of New 
England, was a councillor of 
the Virginia government, and 
member of a company for 
the planting of Bermuda. 
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VAN DYCK: “A Self-Por- 
trait of the Artist,” dating 
from about 1620 and Van 
Dyck’s first Antwerp pe- 
riod. Its more searching, 
analytical character con- 
trasts with the “official” 
portrait style, seen on the 
opposite page — a style 
which brought the artis‘ 
wealth and honors abroad. 


of Germany but active throughout his life in Flanders and a 
leader of the school of Bruges during the last quarter of the 
fifteenth century. The Bache Collection contains two fine and 
characteristic works by this artist. The Madonna is a variant, 
in parts reversed, of the celebrated Nieuwenhove Madonna in 
St. John’s Hospital in Bruges. The narrow, dainty half-length 
portrait of a young woman in velvet wearing the pointed Bur 
gundian headdress is, as Dr. Friedlander has pointed out, prob 


ably part of an altar, another wing of which, bearing a strange 
representation of two bare-backed horses one of them ridden 
by a monkey, is preserved in a Dutch collection. Gerard David, 
whose two magnificent panels complete the early Netherlands 
group of the collection, is Memling’s successor in Bruges and 
the last of the great painters of the fifteenth century who carried 
on the tradition of the Van Eycks in this conservative center. 

A feature unique among all the private collections of the 


21 








mite t Orn f 
o, ee 


VELAZQUEZ: “The Infanta Maria Theresa,” painted about 1653 when she was some fourteen years of age. Similar likenesses of this 
princess, who was to marry Louis XIV, are in the collections of the Louvre and in Vienna. This head may be a fragment from a larger portrait. 


world is the presence in the Bache Collection of no less than 
four outstanding portraits by Hans Holbein, Germany’s great 
Renaissance painter. These are a Portrait of a Man, Dirk Berck 
of Cologne, A Lady of the Court of Henry VIII, and the tondo 
of Edward VI when Prince of Wales which appears on cover. 

An interval of a century or more separates the remaining 
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paintings in the collection from the foregoing. Whether Goya 
or the English painters, they all belong, directly or indirectly, 
to the Baroque. These pages are not the place to discuss the 
changes which the artistic world underwent at this period. Yet 
nothing could be more enticing and illustrative than to com- 
pare at length Holbein’s portraits with the two superb ones 
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FRAGONARD: “Le Billet Doux,” ca. 1768, a picture breathing “‘the scented and frivolous air” of the dix-huitiéme. The subject is the artist’s 
daughter before she married M. de Cuviller, the man whose name appears on the letter which she is in the act of inserting into her bouquet. 


by Van Dyck, to describe in detail the way in which the “tan- —_ objectivity toward the models has been replaced by a conscious 
gible” distinctness of forms has been forsaken for the render- intention to bring forth features of lordly nobility in a socially, 
ing of their merely optical appearance and how also the strict — economically, and culturally privileged class. Of the two Van 
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PATER: “The Fair at Bezons,” ca. 1733. The largest of his works, this canvas shows Pater’s mastery at handling sustained movement and 


fusing many groups and colors into the brilliantly animated whole which Singleton calls “ 


Dycks, the Self-Portrait of the Artist, showing the painter 
at the approximate age of twenty-five, belongs to his Italian 
period (about 1620), while the likeness of the Earl of Warwick 
was done during his last stay in England toward 1635. 

Van Dyck represents but one side of seventeenth century 
Baroque art. He is a son of Flanders, which then belonged to 
Spain, and throughout his life he worked mainly for the great 
figures of the feudal and Catholic countries of Southern and 
Western Europe. Thus we find side by side with Rubens’ and 
Van Dyck’s court painting an entirely different kind of art in 
Protestant and democratic Holland—an art produced for bour- 
geois customers and essentially determined by bourgeois ideals. 
How striking is the difference between Van Dyck’s Earl of 
Warwick and Frans Hals’ Claes Duyst van Voorhout (see color- 
plate, page 27) or Rembrandt’s Standard Bearer! The Hals 
picture (painted in 1636) is done at exactly the same period 
as the work of the Flemish master, yet there is a world separat- 
ing these two contemporary portraits. Rembrandt, on the other 
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a veritable panorama of the eighteenth century.” 


hand, somehow combines the qualities of these two great 
Dutch and Flemish masters. His art is entirely Dutch and at 
the same time timeless and international. His two portraits, 
both of his late period, are unmistakably Dutch in technique 
as well as in their simplicity and unpretentiousness as indi 
vidual likenesses, but they are also heightened into spiritual 
types, imbued by the aristocracy of Rembrandt's soul with a 
nobility which far exceeds the somewhat external dignity of 
Van Dyck’s haughty cavaliers. The same applies to his Christ 
with the Pilgrim’s Staff. This Savior is Dutch and in his human 
warmth and emotional appeal could only have been conceived 
by a man of the North; and yet in his monumentality and 
classical grandeur he reminds us of the most divine creations 
the South has ever produced. 

The Dutch genre painters are represented in the Bache Col 
lection with the delightful Curiosity of Gerard Terborch and 
by two delicate paintings, Bust of a Boy and Girl Reading, 
doth of them recently discovered and ascribed to Jan Vermeer. 
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Velazquez and Goya are the representatives of Spanish paint 
ing. For the Self-Portrait of Velazquez we might again refer 
to the Van Dyck and Hals portraits, the Spanish painting (done 
about 1635) being the exact contemporary of the other two 
Of almost twenty years later ane executed in the brilliant, loose, 
and sketchy manner of Velazquez’s last phase is the portrait 
of Princess Maria ‘heresa, probably a fragment of a variant 
on the famous pictures in Vienna and Paris. 

With Goya we come close to the boundaries of modern art. 
His genius, in fact, becomes all the more evident when we 
visualize to what extent this artist, who was born before the 
middle of the eighteenth century, determined the development 
of painting from his until the present day. The portrait of Don 
Manuel Osorio (see back cover) is an extremely popular ex 
ample of Goya’s fascinating art. It is characteristic of the man 
whose fancy was constantly pursued by spectral visions which 
he, as no other, succeeded in seizing with brush or etching 
needle, that even in this charming likeness of an innocent child 


he brings in a cruel and uncanny note with the three cats 
greedily staring at the bird. 

Among the Frenchmen of the eighteenth century there is 
first the greatest of them all, Watteau, with his celebrated 
French Comedians, one of the paintings which Frederick the 
Great bought for the decoration of his castles in Berlin and 
Potsdam. But the true féte champétre is represented in the 
Bache Collection by a large and gorgeous Pater, Watteau’s 
pupil, a work epitomizing in its gayety, its ideal landscape, its 
sense of artifice and festival the spirit of the eighteenth century. 
Exemplifving the extremely decorative portrait art of the late 
French Rococo is Drouais’ likeness of Marquise de Villemonble 
(reproduced in color on page 30) with its grace and smoothed- 
out prettiness and the genre-like conception of a lady repre 
sented in the intimacy of her boudoir posing with a sheet of 
music in her hands. The genre painting proper of the dix 
huiticme could not be better represented than with the delight 
ful Billet Doux of Fragonard. Hardly another work breathes so 


DETAIL from “The Fair at Bezons,” opposite. illustrates Pater’s airy te chnique and also how the artist made use of groups from several of his 
other well known compositions. Thus to the left of the dancing couple appear figures from “The Italian Comedians” in the Frick Collection. 





ROMNEY: “Mrs. Bryan Cooke,” 1787-1789. Despite the conventional grand manner pose, the artist here successfully sets 
forth the energetic personality of his sitter, a Welsh woman interested in the unfashionable subject of educating the poor. 


fully the scented and frivolous air of this period as does this, 
one of the great creations of French art. Two majestic land- 
scapes by Fragonard done during his stay in Italy under the in- 
fluence of his friend Hubert Robert, together with a silvery ar- 
chitectural piece by the latter bring the French school to a close. 

From the classical period of English art come two first class 
Gainsborough portraits, a bust of Queen Charlotte and the 
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three-quarter length likeness of Mrs. ‘Tennant, both painted in 
the loose, hatched manner of the mature and most brilliant phase 
of the artist’s career. The turn from Gainsborough’s free and im- 
provising style toward a moderate classicism becomes apparent 
in the art of Romney, as seen in four magnificent female por- 
traits. Especially lovely is the likeness of Mrs. Bryan Cooke. 


’ 


While Romney’s tendencies toward classical clarity and sim- 


FRANS HALS: “Portrait of Claes Duyst 
van Voorhout,” painted about 1636.——> 
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Photographs in this article courtesy Duveen Brothers 


RAEBURN: “William Scott-Elliott of Arkleton.”” The subject was the son of a friend and neighbor of the painter and 
posed in 1815-16 at the latter’s request, Raeburn retaining the canvas throughout his lifetime. After his death it was 
sold by his heirs to the sitter who himself lived into the first years of the twentieth century. 


plicity are expressed mainly by building up his compositions in 
clear and sweeping lines, Raeburn the great Scotch painter, 
achieves similar effects of repose and monumentality by com- 
posing in broad planes and uniform masses of light and shade 
set sharply one against the other. His engaging blond boy, 


<— DROUAIS: “Portrait of the Mar- 
quise de Villemonble,” painted ca. 1770. 


Master Scott-Elliott (painted about 1816) is the latest in date 
of the Bache pictures and altogether worthy to stand at the 
end of this long line of masterpieces. 


Editor’s note: The Bache Collection was published for the first time in the 
ART news 10929 Annual in an article of which this is a revised version. 
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Cleveland’s Annual: A Selling Proposition 


BY MABEL L. BULLIS 


AY 1911, which saw the opening of the first annual 

exhibition of Cleveland Artists and Craftsmen, is an 
important date in the annals of American art. For the Cleveland 
May Show has proved that there is one city in this country 
willing to support and encourage its artists to the limit. The 
procedure is as follows: in Cleveland the Museum organizes 
and sponsors, the artist produces, the public buys, the local 
industries of pottery-making and enameling on metal concern 
themselves actively with the arts and crafts section. 


The sequence seems so simple that the only wonder is that 
it has not been duplicated elsewhere. For thanks to this ideal 
state of affairs Cleveland today has grown to be one of the 
art centers of the United States. Its watercolorists rank with 





Quarter-century Anniversary 
of the May Show Proves that in Ohio 


They Not Only Produce Art, 1 hev Also Buy It 


his paintings are regularly entered as “Not in Competition.” 

As for the public, the records make it plain: they came, they 
saw, they bought. ‘To date these annual shows alone have piled 
up the remarkable sales total of 6,098 objects amounting to 
the sum of $216,074.22. So enthusiastic was the reception that 
some of the early exhibits were aptly keynoted with slogans 
such as “A great triumvirate, Artist, Museum, Public,” or 
again “An artist is not without honor in his own city—Cleve- 
land.” Not only did there grow an audience and local honors 
for the artists, but a market has developed for their wares. 

Local clubs and organizations have repeatedly bought paint 
ings and art objects out of the May Show for their club rooms. 
he Mary A. Warner Fund, a fund left to the Citv of Cleve 
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SPECIAL AWARD for metalwork was the group of four pewter pieces by John 8. Selby (left) who makes use of enamel to decorate his cigarette 
boxes. Prize fer Cleveland’s cutstanding craft, the art of enameling on metal, was given to the entries of Kenneth Francis Bates. (right). 


the top, pottery and ceramic sculpture are outstanding, Cleve- 
land artists lead in metalwork; oil painting, sculpture, and 
print-making hold their own with the best in the country. 
Behind all these cultural gains stands the policy of Director 
William M. Milliken who has been in charge of and _ has 
nurtured this now famous exhibit from its very beginnings. 

The first May Show demonstrated conclusively that the 
artists were wholeheartedly backing the venture. Up to 1919 
Cleveland’s small group of excellent and able practitioners 
were but little known locally and not at all to the outside. 
With their active participation assured, the Museum through 
the May Show introduced them to the public. The meeting 
proved to be a pleasure for all concerned. Since that time the 
names of these artists have become increasingly familiar through 
inclusion in each succeeding event. Henry G. Keller is a 
characteristic and outstanding example. The one Clevelander 
represented in New York’s Armory Show of 1913, he is today 
the veteran of the May Show, having missed no single year 
over the past quarter century. Early in the game Keller was 
awarded first prize for sustained excellence, and of recent vears 
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land, has been allocated by action of the City Council to 
make annual purchases to add to the traveling exhibits cir 
culated throughout city institutions. The Museum of Art adds 
regularly to its permanent collection. Yet by far the most 
important buyers are the private citizens of Cleveland. Patron- 
age based on public response to the work of its own home 
town artists is a rather unique state of affairs. Here it actually 
exists. Among out-of-towners who believed in what the Cleve- 
land show stood for, Juliana Force of the Whitney Museum 
will be rememberea for numerous May Show purchases. 
Since the inception of these exhibits juries have remarked 
on the special excellence of the watercolor entries. This class 
has become an increasingly notable feature so that today, with 
the medium in the ascendant all over the country Cleveland’s 
watercolorists still hold an enviable position. Henry G. Keller 
and Frank N. Wilcox are two who have contributed largely 
in this field. In the third May Show the now celebrated Charles 
Burchfield was awarded first prize in the medium. (A note 
of interest is the fact that the Chairman of the Jury that year 
was the late George W. Bellows.) Burchfield has always given 
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FIRST PRIZE in oils for landscape or miscellaneous class: “Feed, 
Grain, Coal, Oil” richly painted by Carl Gaertner. 


credit for his early development to the sound teaching of 
both Keller and Wilcox of the Cleveland School of Art. 
Louise B. Maloney is another artist of note whose first 
success was achieved here but who was later to gain wider 
recognition. 

As the years succeed each othei, new names come into 
prominence. Some of these later artists have left Cleveland, 
some are in the armed forces, but a goodly number retain 
their connection with the home town. Clarence H. Carter 
first figured when still a student at the Cleveland School 
of Art. Later he won numerous prizes. Carl Broemel still 
retains his local connection although his commercial ad 
vertising position keeps him in New York City. Paul 
Shively, an early prize-winner, is a Cleveland artist who 
showed with distinction last winter with Artists for Victory 
in New York, as did Carl Gaertner, also a regular con- 
tributor to the May Show, who this year takes a first prize 
for landscape with his Feed, Grain, Coal, Oil. Wray Man 
ning, likewise an Artist for Victory, has this year surpassed 
himself, the jury awarding him first prize in watercolor, 
second in oil landscape, and third in figure composition, 
with a special award in portrait, oil. Only Henry G. Keller 
and Clarence H. Carter have equaled this record. 

By its tenth year the crafts section of the May Show 
had grown to be outstanding. Clay is native to Ohio and 
pottery and ceramic sculpture follow as one of the citv’s 
basic industries. What with the impetus given by Cowan 
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STILL-LIFE first prize-winner was “The Blue Kite,” a sensitive 
color arrangement painted by Private John Teyral. 


Potteries and the encouragement of the buying public, Cleveland 
by 1929 was also making a unique contribution to American art 
in this field. Outstanding in the earlier shows we recall the now 
nationally known Wayland Gregory, Guy Cowan, and Russel 
Aitken. Recent additions to the group are Viktor Schreckengost 
and Thelma Frazier Winter, especially in ceramic sculpture. In the 
American Ceramic Exhibit sent abroad to four countries by the 
Syracuse Museum in 1937, Cleveland had the largest representation 
of any American city. 

Sculpture has from the first been represented by a capable 
group. Of the earlier shows we remember Max Kalish and Alexander 
Blazys. Awards to Mr. Kalish in Cleveland marked the beginning 





WINNER of a special award for sculpture in wood is the technically 
accomplished “Dance Group, Graham Version” by Sol A, Bauer. 


of his success in the field of sculptural representation of the worker. 
In the present show Sol A. Bauer received a special award for his 
wood sculpture, Dance Group, Graham Version, an extremely 
successful work in the adaptation of technique to material. | 

The Cleveland print-makers led by Kalman Kubinyi, have or- 
ganized a print club whose members experiment in lithograph, 
aquatint, wood engraving, linoleum and wood cuts, and etchings. 
Print-makers prominent nationally in advertising and illustration 
are Steven Dohanos and Walter DuBois Richards, each of whom 
found their start in the May Show. Early contributors to the 
photography section were Margaret Bourke White and Geoffrey 
Landesman. 


The newest craft to achieve prominence is that of enameling 
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PURCHASED by the Museum’s Hurlbut Collection from the °36 May Show for $425: “Port 


Huron” by Clarence Carter, outstanding young Cleveland artist. 


on metal, first exhibited in 1933. This is another healthy and 
natural craft for Cleveland, a city which pioneered in enamel! 
research as applied to commercial objects such as refrigerators, 
stoves, and so on. This year many of the exhibits are eccle 
siastical, a significant fact when we recall that enameling in 
the past was a great purveyor to the church. Kenneth Bates 
and Charles Bartley Jeffery, represented in the winning class 
of the current show, have done much to advance the art by 





BY HENRY G. KELLER, veteran of the Annual: “Storm Frightened Animals” bought in 
1934 through the Wade Fund of the Cleveland Museum for $750. 
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applying freshly old techniques and ex- 
pressing them in contemporary design. H. 
K:dward Winter, now of the armed forces, 
is not represented this year but has achieved 
unique eminence for his experiments and 
research with enamels, which have inciden- 
tally been highly successful commercially. 

Ihe 1943 May Show had definite charac- 
ter. Naturally it was small, war’s inroads 
upon material and man-hour-time filling two 
fewer galleries than last year. With the ex- 
ception of a few pieces such as Paul B. 
Travis’ oil and Walter A. Sinz’s sculpture 
When the Lights Go on Again, the war had 
little effect upon subject matter. Principal 
evidence of the times we live in is the 
number of young artists—among them the 
twenty-three service men represented—who 
contributed landscapes of jungle scenes and 
out-of-the-way places, without, however, war 
connotations. An unusual note was the work 
of Bernard Pfriem, winner of the Agnes 
Gund Scholarship of the Cleveland School 
of Art, which took him to Mexico and re- 
sulted in a group of amusing drawings and 
the strange nudes seen in the paintings 
Expulsion and The Letter. 

Unusual was the number of small objects 
sold, such as ceramics, jewelry, and weavings, 
among the latter many beautiful bags for which there was a 
heavy demand. One artist, Edris Eckhardt, received no less than 
239 orders. These sales suggest increased earnings in the low 
income brackets, and Museum officials reflect, with considerable 
satisfaction, that this means a new class of buyers to speed artis- 
tic production and raise popular taste standards. 

The most important single sale of the show was Carl Gaert- 
ner’s first prize oil painting, Feed, Grain, Coal, Oil, bought by 
Miss Helen Humphreys and presented to 
the Museum as a memorial to her parents, 
the late Mr. and Mrs. Henry Humphrevs. 
Purchased by the Museum itself were works 
by William H. Blair, Charles Bartley Jeffery, 
Carol H. Miller, Richard T. Seliskar, Edris 
Eckhardt, Kenneth Francis Bates, Paul B. 
Travis, Woldemar Neufeld, and Sgt. John 
Paul Miller. 

When the May Show closed on June 7 
final figures surprised even the most con- 
firmed believers in Cleveland’s great annual. 
War absences and longer hours notwith- 
standing, 52,103 persons visited the exhibit, 
as against the 43,453 of 1942. $7,237 worth 
of sales similarly exceeded last year’s figure 
of $6,455, while the total of 784 objects 
which changed hands represented a more 
than fifty per cent mise. 

Thus Cleveland today stands as perhaps 
the only large American town in which the 
artist can make a living. A great center of 
industry, it has accepted him on a practical 
basis and the artist, for his part, has re- 
sponded with the best that he can give. 
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Renoir & Goya Meet 
in Cleveland 


WO nineteenth century paintings of great importance 

have just been announced by the Cleveland Museum 
of Art. The first is a late Goya which mirrors both in 
technique and in spirit the transition from eighteenth 
to nineteeth century. In the early Renoir the artist lays 
down the basis of a craft which was to unite a previous 
concept of classical figure painting with the luminous 
tones of the plein-airists. 

The Goya represents the artist’s friend Don Juan An 
tonio Cuervo, architect and director of the Academy of 
San Fernando. Painted in 1819 when the artist was seventy- 
three, it is a cumulative work of the greatest phase of his 
portraiture—a period when realism, vigor, and penetrating 
observation are allied to an astonishing speed and freedom 
of technique. The picture has been in this country for 
years and has figured at leading shows. 

Renoir’s enchanting Mlle. Romaine Lacaux is dated 
1864, the year when the artist terminated his porcelain 
decorations at the Sevres manufactury. Clearly this train 
ing is echoed in the careful application of its paint and 
the flower-freshness of its flesh tones. Once in the Barret 
Decap Collection, the canvas reappeared at a sale in 1929 
and has since figured at Burlington House and in the 
great Renoir shows held in Paris and New York. 


GOYA: “Don Juan Antonio 
Cuervo,” 1819, purchased by 
the Cleveland Museum (Mar- 
latt Fund ). Detail above shows 
the technical mastery, even 
bravura, with which the aging 
artist seized upon the personal. 
ity of his sitter. 


RENOIR: “Mlle. Romaine 
Lacaux,” 1864, acquired 
through Hanna Fund, Prob- 
ably the artist’s earliest 
signed and dated work, 
its porcelain-delicate color 
foretells the great painter 
of flesh tones. 
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Chicago's International, Milestone of an Lra 
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SAUL LEVINE: “Brooklyn Landscape.” painted by a native of this Borough of Manhattan, awarded the 
William H. Tuthill Prize of $100 at Chicago’s International Watercolor exhibit. 





DONG KINGMAN’S “Passing Locomotive” received an honorable mention on behalf of the Trustees of 
the Art Institute in whose halls ks show is now current. It will run until August 23. 


OOKING back over the 
L, history of American art 
it may well be that the late 
‘30s and early ‘40s will at some 
future date have come to be 
known as the Watercolor 
Period. For rarely has a me 
dium made such progress in 
so few years. Almost without 
exception it is the watercolor 
section which dominates out 
regional shows. And it is pri 
marily through watercolor that 
we have become acquainted 
with a host of younger artists, 
from the Californian Millard 
Sheets to Boston-born John 
Whorf. 

The Chicago Art Institute’s 
Watercolor International, hay 
ing fostered the medium for 
no less than twenty-two years, 
thus enjoys increasing prestige 
and the more tangible reward 
of record sales at its annual 
summer showings. Though this 
vear its international character 
is restricted to the inclusion of 
Mexico and the show is neces 
sarily smaller than before, it 
opened in May in good trim 
for a three-month’s run. The 
prizes, announced in toto in 
our last issue, bring on among 
others the irrepressible Adolf 
Dehn, promising young 
Thomas Craig from California, 
the Chinese-born Dong King 
man, and relatively new talent 
in the form of Saul Levine. A 
special feature are the shows 
within a show: three rooms 
given over respectively to John 
Marin, Gropper, and Board 
man Robinson. Besides includ- 
ing a majority of our best 
known older painters, there is 
a sampling of younger talent 
from all over the country. Jane 
Berlandina of San Francisco, 
Booth of Wisconsin, Breinin 
of Chicago, Zorach of Maine 
form a typical cross-section. 
Entries by Chagall, Berman, 
Feininger, and Léger prove 
Chicago’s International to be a 
magnet for foreign talents too. 
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THOMAS CRAIG: “Room 
18, Virginia City,” awarded 
the $400 Watson F. Blair 
Purchese Prize (above). 
Henry Botkin’s ‘Motion 
Picture Actor” (right). 


BOARDMAN ROBINSON: 
“Doc Hill” (above), repre- 
duced courtesy Limited Edi- 
tions Club, is another out- 
standing figure piece in the 
Chicago International. 























































BY STARK YOUNG, critic and novelist: “‘Flowers 
Over San Antonio,” exhibited for Friends of Greece. 


WORD PICTURES PAINTED BY STARK YOUNG 


! WOULD not be unusual if an artist, moved by an author's writings, 
| were to ask himself “How would that man paint?” For the boundaries 
between words and visual projections of ideas often seem tantalizingly merged 
Poems are written about pictures and pictures give dimension to prose. Each 
in a way completes the other so that when both are produced with equal 
skill by one man there is the curious sense of looking into the mirror and 
out of it at the same time. Thus Stark Young’s paintings, which were shown 
in the early part of this month for the benefit of Friends of Greece, are the 
other half of his writings—the submerged half, the laver of dream and asso 
ciation in which his most lucid criticism, his most carefully constructed novels, 
and his most perceptive translations have their roots. 

[t was two summers ago that Young started to paint, yielding at last to 
an urge that had beset him periodically since childhood. Behind his work 
there are at least thirtv vears of absorbed looking at pictures in Europe—examin 
ing the paint processes of a Greco skv or feeling his arm stir to follow the 
swinging line of a Tintoretto. Vast rolling skies are in most of them and 
lands that run deep in under them. There are flowers, thick, waxy, and scentless 
as votive offerings. All were painted without models during those hours of 
unbroken concentration in which he slowly, painstakingly forces the image 
to the surface. Young underpaints in yellow, scrapes, glazes, touches on his 
top lights with fine sable brushes as carefully as he once chose his words. 
Yet his pictures create their own reality, the kind of breathing inner life we 
see in the study of white peonies leaning out on the night. It is a reality 
which surprises and satisfies him more than any words ever did, one which, 
as he once expressed in a letter to Duse, ~ . can give back the mystery 
to things and make them like a dream again.” R. F. 


CORINTH, AN EXPRESSIONIST REINSTATED 


ALF-BANNED by the Third Reich is the 

artist, Lovis Corinth, forerunner of the 
Expressionist movement in Germany. ‘This 
painter, who died in 1925 at the age of sixty- 
seven, was in his youth a disciple of Bouguereau 
and it is his early work, dating to about 1910-12, 
that remains acceptable to the Nazis, doubtless 
because, despite increasing boldness of tech- 
nique, it still retained elements of the worn- 
out nineteenth century literary sentimentalism 
against which Corinth continually fought and 
which he finally succeeded in eliminating. 

Selected examples of Corinth’s later verboten 
work may be seen in the current exhibition at 
the Galerie St. Etienne. Whereas his early work 
is still represented in the museums of Germany, 
the mature Corinth had the distinction of being 
included in Hitler’s “Degenerate Art Exhibi- 
tion” of 1937. 

The paintings and prints in the present ex- 
hibition represent the consummation of the Ex- 
pressionist development of his last thirteen 
years. They show the emergence of pure color 
and singing lyricism in the views of the Walch- 
ensee in the Bavarian Alps; the searching intro- 
spection of his portraits; and the increasing 
dynamic of his technique. A small self-portrait, 
drawn in 1917, has the sympathetic character 
of Rembrandt; another large painting of the 
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artist, executed a year before his death, is charged with the volatile force of 
Beethoven whom this portrait resembles. Again Corinth’s ferocious co-mingling 
of form and color, at times confused and garbled, suggests comparison with 
the dark, emotional outbursts of Soutine. M. D. 





LOVIS CORINTH: “Early Spring at the Walchensee,” painted in 1922 when the 


artist still was esteemed in his own land. Now on view at the Galerie St. Etienne. 
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DUR BOA OGORE OF THE CRITICS 


CONSENSUS OF NEW YORK REVIEWERS’ 


OPINIONS OF ONE MAN SHOWS 


CONDENSED FOR QUICK REFERENCE 





ARTIST & Gallery 
(and where to find 
ART NEWS’ review 
of each exhibition) 


DARDEL, 
Architectural League 
(see ART NEWS, 
May 15, p. 23) 


FRANCIS, Seligmann 
(see ART NEWS, 
May 15, p. 23) 


GARSOIAN, Knoedler 
(see ART NEWS, 
May 15, p. 23) 


JACOBI, Passedoit 
(see ART NEWS, 
May 15, p. 23) 


LAWRENCE, Downtown 
(see ART NEWS, 
May 15, p. 22) 


MAJOR, Schoneman 
(see ART NEWS, 
May 15, p. 22) 


MARSH, Rehn 
(see ART NEWS, 
May 15, p. 23) 


MOORE, Buchholz 
(see ART NEWS, 
May 15, p. 12) 


OSVER, Brandt 
(see ART NEWS, 
this issue, p. 40) 


RATKAI, 
Gallery of Modern Art 
(see ART NEWS, 
May 15, p. 22) 


RATTNER, Rosenberg 
(see ART NEWS, 
May 15, p. 22) 


STILWELL, Loo 
(see ART NEWS, 
May 15, p. 22) 


ZADKINE, Valentine 
(see ART NEWS, 
May 15, p. 12) 


| NEW YORK TIMES 


| and a harbor vista framed in a warehouse 


| dinary elemental experience. 


| uine plastic talent. seem aloof, frigid, man- 
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. » has abandoned Scandinavia for Mexico 
and the Southwest. His watercolors, chiefly 
Mexican and Indian types, are free and 
bold, colorful without being clamorous, con- 
vincing but not photographic. H. D. 


The portraits are straightforward, objective 
documents quite the opposite from what one 
would expect of him. Clear and fluent in 
line, and freshly colored for the most part 
. « they are attractive in the conventional 

manner and painted with skill and taste. 
c. B. 


Most of the work conveys a feeling of lone- 
liness—a poetic duel of the soul with vast- 
ness and great distances. The work is color- 
ful, lyric, decorative, albeit vague and re- 
flective rather than emotionally pointed up 
to make for coherent impact. H.D 


. there is a subjective strain enhancing 
the factual value of his impressions. These 
landscapes have picturesqueness. . . . They 
also have depth. . . . His most disarming 
trait is a capital variety, his treatment of 
landscape in many different moods. ms 


. evokes Nantucket on her canvases in 
serene, direct impressions—spirit as well 
as appearance. Streets, moors, lighthouses 


. reaches often a parallel with the Ital- 
ian Corots and the American coastal land- 
scapes of Edward Hopper in balancing blue 
water and limpid sky. . . . It is a spare, 
delicately poetic quality she shows in her 
work. c. B. 


doorway are nostalgic with memory. A cool 
palette, stressing green, blue and sand, as- 
sist her persuasive brush. H. D. 





. . is a elever painter, smooth and skill- 
ful when he wants to be, sounder and more 
painstaking when in the mood for it. Thus 
the exhibition ranges from a deft and 
charming portrait . . . to landscapes both 
decorative and substantial. c. B. 


His work has become much freer and it has 
a new lift. His landscapes as ever are at- 
mospheric, moody, spirited and some of his 
most persuasive color effects are to be found 
in this new work. H. D. 


Lawrence's color is fittingly vivid for his 
interpretations. A strong semi-abstract ap- 
proach aids him in arriving at his basic 
or archetypal statements. Confronting this 
work one feels as if vouchsafed an extraor- 
Lawrence has 
grown in his use of rhythm as well as in 
sheer design and fluency. H.D 





. makes them pictorial elements even 
before he makes them human beings. He 
concentrates on their colorful robes as well 
as the bony structure of their faces. And 
he arranges everything he sees into com- 
positions lively in pattern and color and’ 
enormously vital. E 


. has been captivated by the peasant 
types, who are so perfect as subject matter 
that the artist doesn’t have to do much. 
Mr. Dardel has been documentary rather 
than free, and so the Natural History Mu- 
seum will be more apt to appreciate his 
drawings than our Metropolitan Museum. 

H. McB. 


- you get little else but lonely expanses 
of shifting clouds, desolate stretches of de- 
serted beach, eternal mountains rising to 
inaccessible peaks. His approach is poetic 
and sensitive, but in only one or two cases 
does it result in a dynamic pictorial organi- 
M.U. zation. E. G. 


. is enamored of mountains and rocks of 
gorgeous colors, and there are certainly 
plenty of them. . . . His skies, however, are 
another matter, particularly those of his 
simpler landscapes. Here is immensity and 
space for you in these moving dramas of 
mist and air. 


. the stress of life in Europe seems to 


- are easy, simple, appealing composi- 
have been forgotten. ‘“‘Orange Street’’ in 


tions distinguished by their clarity of color, 
Nantucket is, according to Miss Garsoian, orderly arrangement of pictorial planes, and 
a bright, clean, comfortable place of resi- pervasive serenity. She frequently uses the 
dence, and with an air of innocence about device of a single passage of bright tone 
it that would deceive even Eugene O'Neill. to vitalize the rest of her quiet palette and 

H. McB. to pull a p'ane Into its proper place. E. G. 


No one has more admiration and respect for 
Jacobi’s skill, sensitivity and imaginative- 
ness than |. Consequently | am made un- 
happy by the need to report that this is a 
dull show Indeed. E. G. 








it is because young Mr. Lawrence rises so Each composition is a very clear statement, 
triumphantly above his subject matter that without bitterness and with surprising wit, 
suecess is conceivable for him ... is aware of the message he wants to make. It also is 
of the modern Idiom but he is not too much an artistic statement of enormeus abstract 
obsessed by it . . . is particularly easy in beauty. . . . Considered aesthetically, the 
his use of color which is so uninhibited and best of these are among the most stimulat- 
tropical that it might have come straight ing things any painter has done in America 
from the African equator without any dilu- in years. E. G. 
tions in Harlem. H. McB. 





. has felt modern French influences, nota- 
bly that of Cézanne, and he definitely strives 
for and attains paint quality and unusual 
surface values—effects which are sometimes. 
however, the most interesting part of his 
work, H. D. 


. his small landscapes, capably painted, 
are somewhat related to the solidity and 
substance of the early Dutch masters. His 
portraits and figure pieces, on the contrary, 
are brushed more simply and intensely, 
suggesting a fresh development. c. B. 





. has an Hogarthian gusto and depicts 
his rather bizarre types with something 
like a satirical accent. The most striking 
thing about his exhibition is the change 
of method which it registers. His figures 
are more clearly and definitely outlined 
than hitherto, and they gain by the im- 
provement. Character and movement come 
cut more substantially and so does the ar- 
tist’s humor. R. C. 


. » for the most part | confess | prefer 
the former Reggie Marsh—even though he 
seemed, too often, to paint obscurely, as 
with mud, whereas now everything is shin- 
ing and clear and bright. Too bright. The 
color can remind one of circus posters. The 
best of his qualities of draftsmanship are 
still regnant. E. A.J 





1 think they have more sparkle than the 
previous lot, that the pigment is fresher 
and that the landscapes have more move- 
ment. Most of the latter, though small in 
size, manage to have a panoramic feel to 
them. E. G. 











. while he still paints the subject which 
has become inseparably assosiated with him, 
one can report a definite change in his tech- 
nique. Something has happened to the 
Marsh palette. It’s lost the brassiness it 
used to have. Instead of the hard, brittle 
yellows and reds and electric blues of his 
former work, you'll find now warm pastels, 
fresh and clear aquamarines. E.G. 


. . has been endeavoring to look at his 
Coney Island subject matter with the eyes 
of Rubens. Somehow, the Rubens technic 
seems too harsh for Coney Island. Coney 
Island was nicer the way it used to be. It 
was less repetitious, less wooden, and much 
more human. After all, Coney Island is 
more important than any technic that may 
be harnessed to it. H. McB. 





- even though they may indicate a gen- . records of his search for ‘‘rhythmical- 
ly coherent and expressive shapes.’’ Moore 
finds these shapes in the forms of seated 
women, grouped standing figures and other 
objects which he distributes with great dis- 
cipline in symmetrical and orderly compo- 
sitions — all of which are supported by 
‘‘romantic’’ and tasteful color. Cc. B. 


nered. ae ee 


. is a Surrealist, often harking back, 
at least in spirit, to the early Chirico . . 
has developed a somberly brooding style by 


| means of which his own imaginative ideas 


may be conveyed. E. A.J. 








. Suggest a temperament suited to the 
pleasant and charming moods in life more 
than the dramatic and serious. The deftness 
and subtlety of her painting, however, seem 
to us more than a little promising. C. B. 


. there is evidence of a quite personal 
style in the making. A clean and pleasant 
palette is not the least of her assets and a 
well-organized sense of composition is to be 
detected in her work. H. D. 





1 suppose he might be called a non-objec- 
tive artist makes you suspect that 
something tragic has happened or is about 
to happen. All this is accomplished in ad- 
mirable taste . . . does not inspire terror 
of any kind. In fact, he shields you from 
his own terrors by veiling them in an air 
of remoteness. 





. handles mass so one form flows natur- 
ally into the next, and the swelling line 
of one is harmonious with the hollows of 
another. One may note how all this inven- 
tion oddly avoids being purely cerebral, how 
the grandeur of the human form, regardiess 
of its distortion at Moore’s hands, remains 
H. McB. intact in his finished work. E.G. 





. is both unusual and interesting in a 
vigorous masculine fashion. He has elected 
in the main to celebrate roof tops and finds 
in their chimneys and ventilators and elec- 
trie wires the dramatis personae to people 
his stage in many a silent drama that holds 
you impressed. 


. invests his pictures with a sense of 
the unreal and the broodingly imaginative 
(possibly stemming from the halflight he 
invests them with). And he paints them 
with vivid color strikingly spotted, fine 
draftsmanship, and with a general air of 
M.U. freshness. E. 6. 





. . devotes herself to humanity largely, to 
young girls chiefly, on the beach or in the 
ballet. For these last she goes back-stage 
and catches them in their intimate moments 
as Degas did, and handles all with felicity 
and grace. M. U. 


. . her own sincerity and integrity oddly 
shine out of these pictures. . . . Her flower 
pieces are the most individual of all her 
canvases. They have a spontaneous, breath- 
less quality, and a sensitive handling of 
color in intricate arrangements. E. G. 





His palette, however high it may soar, re- 
mains somehow cool and always under fine 
artistic control. These recent paintings are 
all primarily decorative. Several of them 
are brilliantly and compellingly designed. 
They are like music. They are also like 
stained glass. E. A.J. 


Over All the Land’’—a picture which seems 
to us his most impressive work. With it 
are a large canvas filled with fearful shapes 
and suggestions somewhat comparable with 
the spirit of Picasso’s ‘‘Guernica’’ and an- 
other called ‘‘Hallucinations,’’ which is 
more lightly fantastic. c. B. 





Paintings in the traditional Chinese man- 
ner. . . . Despite her youth, the artist has 
attained an amazing proficiency and the 
success of her show is well deserved. H. D. 


. the great sensitivity and skill which 
are associated with the best of Chinese art 
are shown . . . a rare talent in that. being 
an American, she reflects without perceptible 
digression the true temperament of the Chi- 
nese. c. B. 

. exhibits flair for dynamic line and 
surface, and his sculpture is essentially 
baroque in its formal aspect. This irregu- 
larity is carried through several variations. 

High light of his display, for us, 
however, is ‘“‘Gallic Cock.’’ . . . It is one 
of Zadkine’s most genuine works of art. 

c. B. 





. retains the previous penchant for con- 
cavities; often his themes seem adapted 
from early exploits of Chirico’s; often, too, 
his work seems mannered in its insistence 
on “‘modern’’ idioms, when simpler and 
more direct procedure might appear prefer - 
able. g. A. 3. 


. the major example is his ‘‘Darkness 


. with vehemence, and all the violence Whatever his mood and whether Rattner’s 
of color the palette admits of. Considered highly animated pictures have the pattern- 
from the viewpoint of decoration only, these ing and vibrancy of stained glass, or the 
canvases are barbarically and gorgeously blazing clarity of Van Gogh (as in the can- 
effective. But that they are not concerned vas called the Sun), their surface is an 
primarily with such frivolities as mere dec- exquisite fabric of intricately woven strands 
oration is disclosed by such titles as ‘“‘Dark- of color and their approach is poetic. E. G. 
ness Fell Over All the Land.’’ M.U. 








In spirit her work might have been pro- 
duced a century ago, for the same tree, the 
same mountain, the same pagoda, the same 
fisherman lived then as they do now. The 
age-old themes lose none of their charm in 
Miss Stilwell’s sympathetic hands. H.C. 





Zadkine stops at nothing. He out-Boecionies . some of the most cultivated imagina- 
Boccioni and he out-Archipenkos Archipen- tive sculpture being done. . The new 
ko. He puts holes where you might expect figures are generally done on large scale, 
a bulge and he does other willful extrava- and for all their extraordinary inventive- 
gances, but he gains your attention and ness, their effect is of serenity and com- 
starts you to thinking about things. plete control. The familiar Zadkine idiom 

H. McB. appears again. & 
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it 
HE FEDERATION of Modern 
Painters and Sculptors in their An 


nual at Wialdenstein 


1 cohesiveness surprising in a group 


vhich has shown together for but 


nve signs of 


~ ~ 


three years. One of the high spots 1s 
Feininger’s Mill in Spring wherein 
for the first time the American 


irchitecture theme seems mastered 


the refining prism 


passed through 
of his consciousness—as the artist 
once mastered his sailing ships. In 
interest and novelty the abstraction 
ists tend to dominate the show, 
Gallatin with characteristic uprights 


black 


Susie Frelinghuysen, 


treated as warning signals; 
whose inter 
locking motifs are brilliant if almost 
Slobodkina, fulfill 


ing her rich promise; Shaw, whose 


over-Ingenious; 





FEININGER: “Mill in Spring.” 
4t Wildenstein’s. 


cirrus-cloud forms give a hint of 
1 new style. In the abstract-decora 
tive line Vytlacil rolls out some 
gorgeously colored fruits. The sim 
plicity of Avery’s patterns puts him 
over here, as in every other big 
show. Kantor’s Rags and Bones, in 
his new war-influenced vein, makes 
a moving argument out of broken 
puppets. Work by Schanker, Renée 
Lahm, Anne Eisner, and Hans Foy 
is all well ahead of the run, com 
pensating for the Federation’s few 
inexplicable inclusions. While a 
cabinet-full of Zadkine terracottas 
must quite obviously dominate the 
sculpture section, Peter Grippe 
makes good with Man and Machine. 
(Prices $100 to $4,50 


° . . 


7 title of the show at 
the Nierendorf Gallery, sets a fine 
crown on the close of the exhibition 
season. All the parallels between 
Eastern and Western art that have 
ever occurred to the museum goer 
are drawn here, and many more be- 
sides, from the purely technical mat- 
ter of drapery as handled in a Wei 


4° 


THE PAooING of 


hgure and a Goth me to the O1 


: 
entalisms of Florentine primitives 
} } ) 

the mvsteriously Buddhalike smile 


ot entury virgin, an 


) 
1 fourteenth 


+ 


he similarities of Diirer’s and the 
Sung artist's pl mnt forms. “One Art 
vrites Mr. Nierendorf, paraphrasin 


Willkie. Here indeed time and dis 


tance are annihilated, the inner con 


, 
tent istounding 


is the same. Further 


comparisons include 1 magnihcent 


lligraphic Chinese painting and 
Kandinsky, a Renaissance miajolica 
dolphin and its Oriental twin, 


Klee’s interweaving bands and _ the 


patterns on a_ superlative Chou 
bronze. Absorbing enough to make 
the theme of a large volume, thus 


exhibition, with its wealth of b 
rowed artifacts, also calls attention 
to the conceitration of art objects 


of all descriptions in America 


S| 

4 : en 

Kn SHEMIUS SUCCEEDS A 
group show at Kleemann’s. The 
latter, drawing its energy from a 
couple of canvases, was impressive 
Outstanding was Eliot Orr’s Wreck 
of the Fortuna, whose dramatic com 
position develops infinitely mvysteri 
ous suggestions through beautv of 
tone and texture — everything, in 
fact, that the blatant Corbino Flood 
Here Bosa 


turned out another of those great 


Victims does not do 


\merican waste pictures and Robert 
Philipp appeared in a state of Chaos 
iltogether unusual and rather too 
dark to make out. Lift came to a 
somber show in the form of some 
daffy Eilshemius sirens waving their 
charms against the sunset waters of 
the Pacific. For the present event, 
however, it is the serious rather than 
the quaint side of this artist that 
Kleemann elects to present. Every 


canvas is absolutely first class and 
two are no less than remarkable: the 
magnificent Sea and Rocks and On 





ARTHUR OSVER: 
Balloons.” Brandt Gallery. 


“Flight of 


GUARDI: “Island Near Venice” 


indré Seligmann’s show of painting of three centuries. 


the Bridge. (Prices: group $300 to 
$4,500; Eilshemius $300 to $1,5 
. . > 


ry 

| HREE CENTURIES are cov 
ered by the paintings which make 
Andre 
Seligmann Galleries. From the cere 


up the June show at the 


monious eighteenth we have, among 
others, a festive Italian Villa by 
Miarieschi, a 


landscape, and a enchanting Guardi 


small Gainsborough 
Island Near Venice, a picture with 
marked chinoiserie influence and 
one of those skies that looks like 
rare blue-green enamel. From the 
next century the Courbet snow 


scene and the silverv, gleaming 
Lepine View of Paris seem the most 
interesting. ‘The contemporaries in 
clude among others Segy, who is 
Rouault but 


achieves nice tufty textures, a fine 


too dependent on 


composition by Marguerite Zorach, 
ind Lewis Daniel’s mannered but 
nevertheless compelling figure piece 


Prices $275 to $10,50 


en WITH ADRION” 
at Carstairs turns out to be the rather 
pale, shy radiation of a country more 
celebrated for its reserved moods 
Adrion paints with dash and manner 
the crowds at the Paris racetrack, on 
the Boulevards, in the parks. They 
are animated yet curiously dull for 
having been reduced to a kind of 
confetti of colors which, taken to 
gether, have no color. When, on the 
other hand, this belated Impression 
ist really stops to look at his subject 
and separates its merging tones, as 
in the little Paysage, the effect can 
be charming. (Prices $200 to $650.) 


Anruvr OSVER offered some 
interesting painting at the Mortimer 
Brandt Gallery. His approach seems 
partially borrowed from the Surreal 
ist school, though actually, but for 
an occasional distortion of perspec 
tive, he reports things as they are. 
Through skillful use of strong and 





representing the dix-huitieme in 


sootv color he is able to infuse a 
weird beauty into the grimmest of 
urban details. (Prices $125 to $7 
Oswaldo Guayasamin, a young paint 
er from Ecuador, who has just re 
ceived a Guggenheim Fellowship, 1s 
the present exhibitor. His oils, wa 
tercolors, and drawings are large in 
conception and show a fusion of In 
dian and Latin influence. The River 
is a circular composition of great 
simplicity and power. We feel that 
the impact of his pictures would be 
increased if he did not go in for 
such pale fresco-like colors. (Prices 
$25 to $7 


‘Tw SPRING SALON staged by 
Art of This Century brings a new 
type of show to 57th Street. W< 
learn from it that our town has 
many young and relatively unknown 
practitioners even now embarking 
on the voyage into the fantastic and 
the abstract, that variants on these 
two methods are by no means played 
out, and lastly that work of this type 
can gain new courage from being 
displayed in such dashing surround 
ings. Names noted include Virgimia 
Admiral, with invention and color 
sense; William Robert 
Motherwell, Ralph Rosenborg, and 
André Racz, the latter with a Swan 
of great mystery and beauty. Morris 
Graves, Matta, Jimmie Ernst, and 
Slobodkina lend their surer talents 
toward making the venture a suc 
cess. (Prices $25 to $1,000.) 


Baziotes, 


Ecseis AND TANGUY live 
five miles apart in Connecticut, a 
distance which evidently permits a 
ready give and take of ideas. In the 
front room at Pierre Matisse we find 
that Calder has expanded into three 
dimensions the bone and peanut 
shapes which hitherto distinguished 
the Surrealist. In the back one Tan 
guy may occasionally be observed to 
string his forms on wires, 4 la mo 
bile. However, these are secondary 
departures. The main thing about 
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the new Calders is that their title 
s “Constellationes’’ and that, ex 
ploding from walls or ceiling, many 
ire indeed small solar systems of 
energy, less entertaining but some 
how more organic than anything he 
has done to date. As for Tanguy, 
the animation of his world has really 
gotten under way now. He is like 
1 man caught up in the gathering 
momentum of his own creations, 
perhaps just as surprised as the ob 
server at the power and invention 
ind color these once inert organisms 
now possess (Prices not quoted. ) 


7 
Roun ARTISTS and a group suc 
ceeded each other at the Bonestell 
Gallery. Here Erna Schwadron pre 
sented landscapes, flower paintings, 
and a decorative modern portrait. 
Long known in Vienna for her 
graphic work, she is most successful 
in her landscapes of our Eastern sea 
to $300.) Oils, 
watercolors, and drawings by Johanna 


board. (Prices $1 


Van Breemen are primitive and 
straightforward; her flower paintings 
seem the work of some provincial 
ind rugged O'Keeffe. ( Prices $100 to 
$200.) Joseph Solman’s exhibition at 
the same gallery closed last month— 
nteresting work by a sensitive artist 
who has not been seen for -some 
time. Solman’s color is always dark 
ind always subtle. His portraits are 
full of design and character, but even 
the brightest of them, My Wife 
Ruth, casts but a cheerless, wearv 
light. (Prices $1 to $250.) The 
present group show at this gallery 
ncludes watercolors of Haiti by 
Douglas Brown, the delightful ab 
stractions of Hans Moller, and work 
by Jean Charlot, Ben-Zion, Arnold 
Friedman, Louis Ferstadt, and Nelli 
Bar. (Prices $150 to $4 


— AND PROPHECY, 
an exhibition by Mrs. Irving T. 
Bush, closed on June 2 at the 
Grand Central Fifth Avenue Gal 
leries. According to the catalogue, 
Mrs. Bush had very little to do with 





ALFRED MAURER: “Self-Por- 
trait.” Buchholz Gallery. 


the painting of these pictures, her 
hand being guided by a company 
of “unseen People.’” With the whole 
spirit world to choose from it seems 
a pity that Mrs. Bush should have 
fallen in with a group of such vul 
Prices 
Portraits by Amer 


gar tastes and slight training 
not quoted. 
icans, at the same gallery consists of 
able work by better known con 
servatives. (Prices $500 to $3,5 


— AN LANDSCAPE paint 
ing, a show ranging from 1750 until 
today, gave Knoedler the opportu 
nity to bring out of their racks a 
stock of our native painters rivalling 
this gallery’s European masters. The 
Hudson River School turned out in 
full force and excellent quality, to 
gether with such delightful earlier 
items as three naively pretentious 


suicide in ‘32, and it is this pre 
cociousness which gives them their 
importance. For the most that can 
be said of many of these abstractions 
is that they represent a spirit of 
passionate search and experimenta 
tion rather than an aesthetic solu 
tion. More satisfying are the figure 
studies with their multiple images 
ind hypnotic stare. It is the same 
uncompromising glance which we 
find in Maurer’s own Self-Portrait, 
the one work which achieves that 
freedom and intensity of expression 
in the pursuit of which the artist’s 
life was so tragically spent 
$1 to $75 


Prices 


- 
Bu IWERS AND GARDENS by 
Gotham Painters at the 8th Street 
Gallery was timed to coincide with 
the annual display of yard and pent 





THOMAS CHAMBERS: “Hudson River View.” abeut 1836. included 
in a showing of American landscape at Knoedler & Company. 


panels from a Massachusetts house 
and Chamber’s rosy, bird-haunted 
river view 
others 


Noted, among many 
a tender-colered Arthur B. 
Davies figure composition; an es 
pecially luminous Eastman John 
son; Eilshemius’ radiant and highly 
finished Lake Geneva; the Hartley 
of 1910, reminiscent of Soutine. 
(Prices not quoted. ) 

Original sketches from the newly 
published Me and the Army by the 
young draftee Corporal Richard 
Gaige comprise the current show 
here. A pictorial answer to queries 
from back home, they make a 
straightforward story of the induc 
tion process rich in compositional 
interest Prices $20 to $so0.) 


— MAURER, the Fauve 
who flowered too early for American 
taste, is seen in thirty-odd paintings 
at the Buchholz Gallery. Though 
individual dates on them are not 
forthcoming, we know that these 


were done between 1920 and his 


house blooming in Greenwich Vil 
lage. Helen Lane Bower’s Pansies 
and Florence Elgar's Apple Lane 
added to this cheerful exhibition 
Prices $5 to $so. The Bronx 
Artists Guild is holding a show in 
these quarters through June. Out 
standing work is exhibited by David 
Stewart, Rodman J. Pearson, Joseph 
Seyfried, and John Karpick. (Prices 
925 to 3125. 


~ 
B ce AMERICANS,” which 
closed May 22 at the Ferargil Gal 
leries, presented an outstanding group 
portrait by James Lechay entitled 
DeHirsh, Willie and Myself, the 
strong work of George Constant, the 
soft impressionistic color of George 
Foshko, and the experimental paint 
ings of Oronzo Gasparo, the latter 
striking, modern, and apparently de 
rived from Byzantine mosaics. (Prices 
$125 to $750.) Art for the Home 
Front, the current exhibition, is a 
collection of small pictures, mod 
estly priced, assembled through the 





GABOR PETERDI: “The Death 


of the Dawn.” Norlyst Gallery. 


codperation of eight galleries. The 
show will be shipped later to cen 
ters of industry throughout the coun 
try in the hope that an occasional 
war worker will exchange a week’s 
pay for a picture by a representative 
American artist. (Prices $so to 
$15 


Y 

i; ABOR PETERDI, a Hungarian 
ind onetime boy prodigy, is haunted 
a la Bosch by demons and transfor 
mations. In the pictures at the Nor 
lyst Gallery bulls and wicked horses 
appear most frequently, locked in 
struggle with fantastic humans and 
seething elements. The artist has a 
Gargantuan conception of himself— 
as seen in two self-portraits, one 
oversize accompanied by beasts, the 
other disguised as a mountain; a self 
explanatory technique; and more 
styles than he knows what to do 
with. If his titles strike a literary 
note his pictures do not—a genuine 
kind of passion runs through all of 
them, including the decidedly un 
pleasant drawings. (Prices $40 to 
$2, 20.) 


__ SCROLL paintings 
are now on view at the American 
Institute of Decorators. Borrowed 
from celebrated collectors such as 
Loo, Kelekian, and Del Drago, these 
display some of the most sophisti 
cated aspects of the art. In particu 
lar the Ch’ing Two Flower Girls 
is graceful and elegant, with a 
Lotus Scroll, unrolling twenty-one 
feet of delicately varied plant forms, 
another exceptional item. From three 
superb examples of sixteenth century 
white lacquered furniture, almost 
stream-lined in their functional sim 
plicity, modern designers could learn 
a lesson. (Prices $50 to $500.) 


Hease RT FERBER at the Mid 
town Gallery recently presented his 
sculpture, watercolors, and drawings. 
His small figure pieces are harsh, 
angular, and contorted, each one sur 
charged with some specific sinister 
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‘motion. His satirical caricatures 
year a certain resemblance to Dau 
miers terracottas Prices $75 to 
$c Lhe current show consists of 


in exhibition of drawings by Emlen 
Etting mostly done in the Philadel 
phia Stage Door Canteen. This artist 


with great vividness portrays various 


1 simple 
sional touch of 


inteen types by means of 
ink line and an occ 
jor. Though certain of the draw 
ings are illustrations, there are times 
when through a spontaneous quality 
of line and a sure eye for space he 


ybtains a 


most delightful result 


Prices 52° to >i 


ry 

i uns E SUCCEEDING exhibi 
tors at the Artists’ Gallery offer 
shows of unusual attractions. How 
ird Passel, now in the Navy, paints 
with style and taste, is more inter 
between 
shapes and tones than in literal ap 


ested in the harmonies 


pearances. (Prices $45 to $200.) 
Claire Mahl, who follows, calls her 


“The Artist as Illustrator.” 
Being, as her abstracted 


show 
compos! 
tions show, a good composer, het 
olored series for a child’s book have 
both charm and 
$1 to Sa¢: } 
tor is F. M. 
composer who puts in his spare mo 


( Prices 
The current exhibi 
Breydert, a Dresden 


merit. 


ments making small primitive pic 
tures of undeniable charm. The ef 
fect is curiously like embroidery for 
though his compositions offer sub 
tlety and eye-interest, the artist is 
altogether innocent on the subject 


of paint. (Prices $25 to $100.) 


i aileatins SUMMER group, 
in the gallery’s new and more ac 
cessible headquarters, features their 
standby Rothbort, as seen in some 
bursts of bloom and a 
sensitive Out of the Swamp; Juliette 
Bendix with an engaging flower 
piece; and Lawrence Wilbur who 
expertly extracts the meat from the 
New England scene. A smaller work 
which fulfills previously noted talent 
is Will Gibian’s Working on the 
Bulkhead. Newcomer Margaret Gra- 
ham offers a deep-balconied green 
bowered Victorian house painted 
with photographic finish but never 
theless great atmosphere. 
$50 to $400.) 


se isonal 


(Prices 


“cy 
SALUTE TO SPRING” at the 
Argent Galleries is everything its 
name implies. From skunk cabbage 
burgeoning on a Manhattan window. 
sill to fancies in hats, the flowery 
season is extolled by a large coterie 
of women artists. Among them Edna 
Way, Peggy Dodds, Jean Tod Bal- 
lard, Hilda Katz, and a few others 
stand out for genuine freshness and 


A> 
a< 


harm, counterbalancing those paint 


ers who have seized upon the theme 
is an excuse for shocking bad sent 
nent. (Prices $10 to $5 

. . 


. 
1 ° } } 
ORAIN’s paintings, a branch of 
his art relatively obscured by the 
yf his 


rarely enough seen in this 


rreat luster 


x! 


graphic works, are 
country 
to merit a visit to the Codrdinating 
Council of French Relief Societies 
on Madison Avenue where fifteen of 


by museums 


them have been lent 
ind private collectors. Whereas color 
can add little to his satire, it does 
bring in a third dimension of atmos 
phere and place. Here is the superb 
Christ at Emmaus, a collection of 
courtroom scenes, and that incred 
ible jibe at ravaged women, Brune 


et Blonde. To 
Forain 


ittain such heights 


must be moved bv either 





logue explains that most of the ex- 
hibitors give so much time to their 
teaching that they are primarily 
Sunday Painters,’ and this, alas, 1s 
but too true. However, as an edu 


itional event it was interesting 
he Seventh 
Annual Competitive Exhibition for 
i First One Man Show 


contained such 


) 
Prices $25 to $2 


which fol 


lowed 1 display of 


voung talent that the judges were 


+ 


unable to agree. They therefore pro 


posed i Troup sl 


10ow for seven of the 
xhibitors. Humbly dissenting with 


the jury we cast our vote for En 


offer Honorable 


Mention to Sylvia Braverman 


rique Grau and 


ry 

hes GROUP exhibition seen in 
May at the British Art 
Center was uneven on 


American 
extremely 
Mexicans 


wcount of the upstairs 


FORAIN: “Suspension d’ Audience,” lent by Mr. Harry C. Cushing 
IV to the Coérdinating Council of French Relief Societies. 


pity or scorn. His artist and-model 
themes and even the Comédie Italli 


appear 


enne relatively weak and 


fuzzy. 


First OF A SERIES of summer 
group shows at the Contemporary 
Arts Gallery reveals again the high 
standards, particularly in regard to 
color, that this gallery demands from 
sixteen young painters. From so 
many pictures it is difficult to pick 
outstanding examples, but Gerard 
Hordyk’s View from a Window, 
Bernard Klonis’ Fungi, and Leon- 
tine Camprubi’s imaginative little 
Vermillion should be noted. (Prices 
$15 to $250.) 


. * + 


‘Teacuers AND PUPILS were 
presented by the Committee on Art 
in American Educatton and Society 
at the A. C. A. Gallery. The cata- 


being so far ahead of the New York 


ers, the Washingtonians, and the 


British artists who enjoyed more 
prominence on the ground floor 


Another, cur 
rent group offers a certain number 
of items already 


Prices $40 to $45 


seen about town 
but more consistent quality, its pace 
set by Avery, Desmond Harms 
worth, Thoeny, Mai-Mai Sze, and 
Robert Wiseman. Caroline Hill, the 
one man show-er, while striving for 
modern briefness, betrays a hanker 
ing after the picturesque. (Prices 
group $50 to $500; Hill $75 to 
$100. ) 


er WANG CHI 
YUAN, in an exhibition which 
has just closed at the Gallery of 
Modern Art, presented work in both 
the Occidental and Oriental man 
ner. His oil, Fifteen, is an excellent 
still-life in the manner of Cézanne, 


his Placidity on the River skillfully 
fuses the traditions of East and 
West Prices $50 to $6 The 
present group show at this gallery 
ontains, besides the colorful Flor 
Umberto Romano, and a 
Nude with Still-Life, 
Lamotte, 


ence, by 
characteristic 


} 


by Bernard important 


pieces by Gromaire, Vertes, Kisling, 


Pissarro, and Gauguin. (Prices not 
quoted 


a OWENS in an exhibi 
tion which closed at the Wakefield 
Gallery on May 24 offered us a 
group of small paintings of great 
charm. They resemble the carefully 
posed photographs of Victorian days 
but they are rendered in a nostalgic 
ind somber style that is very mod 
$75.) The 
group show that followed revealed 


ern Prices $20 to 


i series of lively pictures, including 
Central Park by 
Charles Owens and Riccardo Magni, 


conceptions of 
Ferry Boat by Constantina Nivola, 
ind a skillful Surrealist drawing by 
John Franklin Hawkins 


ePrices $35 
. . ° 


ry 

lus SUMMER GROUP at Bab 
cock offers a random selection in 
which three of this gallery’s younger 
men stand out. Jean Liberté has pro 
duced a Quarry whose rock cleavage 
ind deep pool are abstracted into 
dark gleaming rectangles through 
which an occasional shaft of color 


strikes with drama and _ brilliance. 
The tone is well sustained, even the 
tiny figures of bathers sharing the 
mysterious quality of the place. Lee 
Jackson’s Bronx Night Scene treats 
the facade of an old fashioned house 
to a clinical examination, makes the 
observer share in the lives of the 
people who loiter on its double steps 
or pass from its brilliantly lighted 
porch to the shabby darkness of the 
street. Wash Day by Sol Wilson 
runs a fine scale of steely blues, com 
bines the best qualities of oil with 
the freedom of watercolor. (Prices 
$125 to $1,200.) 


A GROUP SHOW at the Mor 
ton Gallery contains widely varying 
talents. Robert Blair clearly carries 
off the honors with his two vigorous 
modern watercolors, Masquerade 
Gregory D. Ivy's 
Barn is rendered with an unusual 
and personal style, and Muriel Han 
nah offers a fine series of animals in 
silk screen. (Prices $10 to $75.) 


and Snowscape 


Panne AND SCULPTURE 
will be seen through June and July 
at the Passedoit Gallery. Eugene 
Paul Ullman has contributed two 
delicate seascapes of Brittany; there 
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DUVEEN BROTHERS, Inc. 
Art Galleries 


PAINTINGS 


TAPESTRIES 


720 FIFTH AVENUE, NEW YORK 


N.W. Corner of 56th Street 


SCULPTURES 


PORCELAINS 








KNOEDLER 


“Me and the Army” 


ORIGINAL DRAWINGS 


by 


orporal Gaige 


SELECTED LANDSCAPES 
AND FLOWER PAINTINGS 
BY FRENCH & AMERICAN 


ARTISTS 


14 EAST 37th STREET 
NEW YORK 


is an excellent Pascin, and two 
characteristie canvases by Chirico 
Other oils are by Rudolf Jacobi, 
Cera, Vladimir Boberman, |]. M 
Hanson, Jean Hélion, and Anne 
Goldthwaite. In the sculpture, De 
Creeft is well represented by six 
pieces in varied mediums. John 
Rood and Hannah Small complete 
the show. (Prices $2 to $25 


Vii TON AVERY'S output is 
large. Here he is back again after 
just six months in a sizeable new 
one man show—this time at Paul 
Rosenberg’s. With the public grad 
ually forming an eve to his style, 
the list includes more daring items 
like his cock, a bold shape cutting 
pink across blue. On the whole the 
figure pieces are better, the land 
scapes less good than on his last 
appearance, among the first men 





MILTON AVERY: “Friends,” 
painted in 1942. At Rosenberg’s. 


tioned Friends and Young Artist 
ranking tops. With its angular 
shapes, its simple color clashes on 
clear backgrounds, this show gives 
out an atmosphere’ which is 
very agreeable—the freshness and 
straightforwardness of a man who 
paints as he thinks. (Prices $350 
to $500.) 


Witieirices which will run 
through July 2 at the Kraushaar 
Galleries, consist of fairly conserva- 
tive work by some thirty contem 
porary Americans. William Dean 
Fausett offers a clear and _ striking 
Western Landscape, Richard Lahey 
a sophisticated Green Dress, and 
Mahonri Young the sculptor sur 
prises us with a delicate Crowd 
before St. Peter's. (Prices $10 to 
$150.) 


‘Tue FOURTH MONTROSS 
GROUP show will last through 
June. Howard Claney has painted 
a bright Toluca Market, heavy with 





impasto, Henry Strater two charm 
ing portraits. Also to be noted 1s 
the vigorous Artist at Work by 
Stephen Howard, some conventional 
Yellow Roses by Whitney Hoyt, 
and a very red barn by Dorothy 
Deyrup. (Prices $50 to $35 


Sn GEMS of Modern Paint 
ing” is the modest title of the show 
at the Lilienfeld Gallery. Here is 
a fine vigorous seascape by \ laminck 
and Derain’s Bridge at St. Maximin 
Feininger is represented in oil with 
a long and brilliant panel and there 
is a characteristic Utrillo. Besides a 
splendid Venice by Monet and a 
Segonzac still-life hang the contem 
poraries Bogdanovich and Nordfeldt 

Prices So to $10,0 


‘ 

G RANT REYNARD at the As 
sociated American Artists presents 
his portraits, landscapes, and figure 
pieces in oil and watercolor. We 
feel that his oils are at their best 
when simplifred, as in Yardman’s 
House and Fort Lee Winter where 
the flat, colorful houses are used 
with telling effect. His portrait of 
Walter Pach Lecturing is alive and 
most unusual. Reynard’s watercolors, 
which are tight and often rich in 
color, are frequently reinforced by 
an ink line. (Prices $75 to $1 


1 

¥ YLOR PRINTS by young Amet 
icans, a bright and stimulating show 
consisting of work in silk screen, 
stencil, lithograph, and woodcut, 1s 
at the Wevhe Gallery. Silk screen 
leads the dav: witness, among oth 
ers, the rich color in the Persian 
Robe by Isaac Lane Muse Excel 
lent prints are also on view by Will 
Barnet, Hananiah Harari, Chet La 
More, Bernard Steffen, and Harry 
Sternberg. (Prices $2 to $2 


| oe BLACKMAN is the 
first summer exhibitor in the Fifth 
Avenue rooms of Theodore Kohn, a 
jewelry merchant who has been lend 
ing his walls for such laudable pur 
pose since 1933. Taking cue, per 
haps, from his own name, the artist 
uses black freely in many of his 
watercolor landscapes, and in these 
he is at his best. Adept at depicting 
wild country and rain squalls, Black 
man’s Western views can occasion 
ally stand up alongside of the work 
of Dehn. (Prices $so to $75. 


Suse EXHIBITIONS, to be 
changed every three weeks, make 
the program at the Newman Gal- 
lery. As the taste is wide the pic- 
tures will range from the academic 
to the experimental. In the current 
show the gouaches of Charles Sil- 


(Continued on page 51) 
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HIRAM H. PARKE 





The 


at the 


of 


and 


57th Street 
New York 


Distinguished Collections at Public Auction— 


in Setting and Style Appropriate 


When on Saturday morning, April 19, 1941, the Parke- 
Bernet Galleries opened to the public the exhibition of the 
Mrs Henry Walters collection, the full extent of the facilities 
and services of their unique organization was everywhere 
evident. Distributed throughout their 19 separate, specially 
lighted, elegantly appointed galleries, the magnificent 
XVIIl_ century French furniture and sculptures, exquisite 
objets de vertu, choice Sevres porcelains, superb paintings, 
tapestries, and rare books, were shown to fullest advan- 
tage. The de luxe catalogues, issued and distributed to 
Parke-Bernet’s clientele, were paramount examples of the 
excellent type of carefully prepared, scholarly catalogues 
for which Parke-Bernet is so well-known. In response to the 
extensive advance advertising and publicity, thousands of 
collectors and connoisseurs from all over the country 
thronged the Galleries in the ensuing weeks. The sale real- 
ized $646,633. Probably no other Gallery in the world then 
or now could exhibit and sell at auction such a collection 
in setting and style completely appropriate to the content. 


A competent, knowledgeable staff of specialists versed 
in every phase of public auction selling, a reputation for 
fair dealing, and a following of important and wealthy 
collectors throughout the country have established the 
Parke-Bernet Galleries as the leading firm in the United 
States for public auction sales of art and literary property. 
The officers and staff of Parke-Bernet Galleries have 
conducted virtually every important art and book auction 
held in this country during the past forty years. Among the 
most famous of such sales are the Elbert H. Gary, Whitelaw 
Reid, Genevieve Garvan’ Brady, Thomas Fortune Ryan, 
Mrs Cornelius J. Sullivan, Samuel Untermyer, J. Horace 
Harding, A. Edward Newton, Mrs B. F. Jones, Jr., Mrs 
Christian R. Holmes, Harry Payne Whitney and Mr and Mrs 
Charles E. F. McCann. 


Sales are held weekly from September to June. They com- 
prise every class of fine art and literary property, antiques, 
decorations, jewelry and other personal property collectors 
desire. To receive advance notices send us your name and 
address. Or perhaps you would like to subscribe to cata- 
logues by the season; details on request. 


/PARKE-BERNET GALLERIES, inc | 


30 East 57th Street, New York 


JUNE-JULY, 1943 


OTTO BERNET ° ARTHUR SWANN : LESLIE A. HYAM 
PRESIDENT VEC E- OR SE O08 STS 


Parke -Bernet 
Galleries 


Southeast Corner 


Madison Avenue 


—_—_——_{—___ 


EDWARD W. KEYES 
SECY. & TREAS. 
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24 east 54th street 
new york city 


LOAN EXHIBITION 


Xceron Drewes 
Smith Hohenburg 
Moholy-Nagy Tacon 
Bertoia Autorino 
Grant Salemme 
Scarlett Essman 
Brillinger Mattern 
Sennhauser Kerns 
Rebay Biel 
Johnson Fine 


PAUL ROSENBERG & CO. 


16 EAST 57th STREET, NEW YORK 








| RECENT PAINTINGS 


- MILTON AVERY 


| Through June 26 


| | oft . Son a: 





Great French Paintings 
of the XIX and XX Century 


from Ingres to Picasso 





PARIS 
21 Rue la Boétie 


LONDON 
31 Bruton Streel 





Solomon R. Guggenheim Foundation 


Open Sundays 12-6 — Daily except Mondays 10-6 
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of non-objective paintings 


Continued from page 7) 


donor's tag hung on a V-shaped 
ord beneath the motto, “YOUR 
Distinguished Service Cross.” 


Brooklyn Purchases 
pes LOWING its 


making purchases out of 


precedent of 
its ex 
hibitions of contemporary art, the 
Brooklyn Museum 
acquisition of seven watercolors from 


innounces the 


its recent 


on the list is Road to the Sea, a spa 


i2th International. First 


cious stenographic landscape by Mil 
ton Avery. Chaim Gross and Cikov 
sky both selected ponds and reflected 
trees for their subject matter; from 
the former the Museum now owns 
1 bold Reflections, from the latter an 


itmospheric watercolor titled Light 


the wavs, this show is of timely in 
terest. It 


presented photographs enlarged to 


consists of dramatically 


almost mural size which describe the 
omplete process of building a ship 


Museum of Modern Art's 


which were an 


@ lhe« 
garden luncheons, 
agreeable feature of last summer in 
New York, have been resumed. Every 
day except Sunday a buffet meal is 
available accompanied by North and 
South 


Price of the meal $1 


American wines and beer 


@ Hugh Stix, founder of the Artists’ 
Gallery, has inaugurated a new series 
of broadcasts over station WNYC 
in an effort to increase the New 
York public’s interest in their own 
painters and sculptors. The programs 


will introduce the artists who will 





DE HIRSH MARGULES: “Dim-Out,” 


Pellew’s Grev Day, 
trasts its sense of weather and place 
with Lionel Reiss’ Spring Chill. The 
Isabel Bishop Card Game is most 
notable for its draftsmanship, De 
Hirsh Margules Dim-Out for its dark 
and striking 


Franconia con 


patterns. 


The Last Word 


@ Forty or more pictures from the 
Chester Dale Collection have been 
lent for an indefinite period to the 
Philadelphia Museum of Art. Repre 
senting French and American paint 
ers of the nineteenth and twentieth 
centuries, they will be installed in 
four special galleries. 

@ “Ships for Victory” is the title 
of the Portland Art Museum’s cur 
rent exhibition, one designed to asso 
ciate art with problems of defense 
and morale. With Oregon’s ship- 
vards sending successive vessels down 


purchased by the Brooklyn Mu- 
seum out of its Twelfth Watercolor International held last month. 


tell their audience about themselves 


and their work. Critics, dealers, 
teachers, and others associated in the 
field will also occasionally be called 


on. 


@ A unique toy gallery at the Mu- 
seum of the City of New York has 
been opened for the amusement of 
both children and grown-ups. The 
installation is made to simulate the 
inside of a toy-shop of about 1825 
complete with authentic woodwork 
and view into a street scene. Play- 
things of all descriptions invite com- 
parison with the toys of today 


@ The exhibition which Wendell 
Willkie brought back with him from 
his world tour, entitled ““The Art of 
Fighting China,” has just opened at 
the De Young Museum in San Fran- 
cisco. Scrolls, oil paintings, water- 
colors, and woodcuts make up the 
exhibits which tell a story of the 
stoic courage of our fighting ally. 
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SUMMER 


MODERN PICTURES 
UNDER FIVE HUNDRED 





BONNARD FERREN MATTA 

CALDER LAM MIRO 

CARRINGTON LAURENCIN MODIGLIANI 

CHAGALL LAURENS PASCIN 

CHIRICO LEGER PICASSO 

DERAIN MaclVER ROUAULT 

DUFY MASSON TAMAYO 

FAUTRIER MATISSE TANGUY 
PIERRE MATISSE 

41 €. 57 ST. THRU JULY 





EXHIBITION 


DURAND-RUEL 
GALLERIES 


ESTABLISHED 1803 


XIX Century 


French Paintings 


NEW YORK 


12 East 57 Street 


PARIS 
37 Avenue de Friedland 





WHAT THE ART Iolo ARE DOING 


Demonstration 
| pe ] MASON has in the 
last three 


vears modeled 35 
heads at top speed while delivering 
her demonstration lectures in twen 
ty-two states of America. 367 high 
schools and numbers of women’s 
clubs, service clubs, colleges, and 
lodges have provided audiences for 
this extremely popular series. ‘The 
title of her lecture is “Beauty and 
the Beast and You.” 


poses for his head is drawn from 


The model who 


the audience, his features repro 
duced in clay as the artist talks—the 
newest type of “how to do it” 


activitv in the art freld 


Graziani Mural 
S' LECTED out of nearly a hun 


\J dred entries, the mural design 
submitted by Pmvate Sante Grazi 


ini, now of Camp Joseph J. Robin 


the principles of stagecraft, interior 
decoration, and costume design. His 
work has been publicly shown at 
the Art Institute of Chicago and 
the Library of Congress. The artist's 
versatile talents include an appeat 
ince with Paul Draper in Gersh 
win's American In Paris and a period 
on the Federal Art Project as a 
teacher and painter. His paintings 
ind drawings show a strong leaning 
towards simplification with emphasis 


on design 


Austins Sell 
gene Darrel Austin was induct 


ed into the Army one day be 
fore the close of his one man show 
in New York eleven of his paintings 
had been sold and some two thou 
sand visitors had passed through the 
doors of the Perls Galleries. One of 
the canvases that changed hands 


was The Tigress, reproduced in 





WINNER of the Springfield Museum of Fine Arts $4,500 library 


mural competition was this design by Private Sante Graziani. 


son, Arkansas, was the winner of the 
$4,5 commission offered bv the 
Springheld Museum of Fine Arts 
(he mural is destined for the Spring 
field Library. The choice of jurors 
Margit Varga, William Gropper, 
Edward Rowan, and Forbes Watson 
was unanimous and was backed by 
the statement “ that the design 
gave clear evidence of the artist’s 
wall-painting ability.” ‘This competi 
tion, with its sizeable purse, called 
forth fine quality, notable entries 
coming from Saul Levine and Fred 
eric S$. Hynd, who were nominated 
as alternative winners, as well as 
from Pietro Lazzari and Kindred 
McLeary, the two latter cited for 
honorable mention. A selection of 
the mural designs submitted will 
tour the country. 


Neal Show 
AINTINGS by a. star dancer 


from the Katherine Dunham 
Troupe, which is currently enjoy 
ing great success on the West Coast, 
make the newest one man show at 
San Francisco’s De Young Museum 
in Golden Gate Park. Frank Neal, 
a Texan by birth, studied art in 
tensively in Chicago while learning 


color on the cover of our March 15 
issue, which went to a praminent 
Los Angeles collector. Other Austin 
buvers were a nursery school teacher 
in Montclair, New Jersey, a Cleve 
land University professor, and a sol 


dier stationed in ‘Texas 


1 oberoff Scholarship 


HE PULITZER Scholarship in 

Art, an award which is given 
out annually “‘to a student in Amer 
ica who shall be certified as the 
most promising and deserving by 
the National Academy of Design, 
with which the Society of American 
Artists has been merged,” has just 
been bestowed. The winner is Isidor 
Toberoff of Brooklyn, a_ twenty 
three-year-old student who since 
1939 has piled up three honorable 
mentions and two medals of the 
Academy to his credit. The value 
of the scholarship is set at $1,500 


Behrend Presented 


NIFT of an anonymous alumnus 
J of Columbia University is a 
portrait by Charlotte Behrend of 
the late Professor George B. Kare 

(Continued on page 53) 
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24 EAST 58th ST., NEW YORK 
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‘The Sportsman” 


painted by A. Devis (1711-1787) 


illustrated on the cover of Apollo, 1941 


GIMBEL BROTHERS 
Fifth Floor Gallery 


33rd Street and Broadway 


NEWHOUSE 


GALLERIES, INC. 


PAINTINGS 


15 EAST 57TH STREET 
NEW YORK 
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SELECTED 


FRENCH PAINTINGS 
of the 


19th & 20th CENTURY 


BIGNOU GALLERY 


32 EAST 57th STREET, NEW YORK 


JACOB HIRSCH 


ANTIQUITIES AND NUMISMATICS, INC. 


WORKS OF ART 


EGYPTIAN GREEK ROMAN 


ORIENTAL 


MEDIEVAL + RENAISSANCE 
PAINTINGS 
DRAWINGS + PRINTS 


30 WEST 54 STREET, NEW YORK 





FRENCH & AMERICAN 
FIGURE PAINTINGS 


LEGER 
MATISSE 
SOUTINE 


BONNARD 
DERAIN 


PICASSO 
ROUAULT 


JOHN KANE 
EILSHEMIUS 


VALENTINE GALLERY 


55 EAST 57TH STREET, NEW YORK 


AVERY 
HARTL 


PRICE 
TAMAYO 





‘NEW YORK GRAPHIC SOCIETY | 


Distributors of Art Foundation Prints 


Available at all better Fine Arts Dealers throughout the U. S. 


10 WEST 33 STREET, NEW YORK, N. Y. 













¢ CHINESE AND AMERICAN PAINTINGS 


Wang Chi-Yuan 


¢ GALLERY OF MODERN ART, 18 East 57 st. 


“The very 
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VICTORY 


throughout the country 
to enlist in the cause to 
which our country 15 


- Franklin 


Delano Roosevelt. 


MEMBERS 


of Art News or The Art Foundation, Inc 





Xmas Cards 


RTISTS for Victory, In 

collaborating with the American 
\rtists Group, Inc., in a compet 
tion, open to all American artists 
Any medium may be used as long 
is it expresses in subject matter the 


following general concepts 


1. Pictures that would bring a 


Christmas message of hope to 
1 war-torn world 

2. Pictures that depict Christmas 
as the universal symbol of the 
brotherhood of man, of faith, 
ind good-will. 

3. Pictures that express the hope 
of mankind for a world growing 
out of the Four Freedoms of 
the Atlantic Charter 

4. Pictures that are a reafirmation 
of the universality of the Sermon 
on the Mount. 


Pictures that will express the 


st 


Christmas spirit in terms of 


global peace 


There will be awarded, a First 
Prize of $300, a Second Prize of 
$iso, a Third Prize of $100, and 
nine prizes of $50 each. 
\ll prize-winning pictures. will 
become the property of the Amer 
ican Artists Group, and will be re 
produced as Christmas cards. On all 
pictures reproduced royalties will be 
paid to the artists. If, in addition 
to the prize winners, other pictures 
are chosen for reproduction, a royal 
ty will be paid to the author of the 
same. All pictures other than prize 
winners which are reproduced as 
Christmas cards will be selected by 
the American Artists Group, Inc. 

The selected Jury is composed of 
the following artists: John Taylor 
Arms, Member of the Executive 
Board, Artists for Victory, Inc.; 
Rockwell Kent, President of Artists 
League of America; Hobart Nichols, 
President of National Academy of 
Design; Wickey, 
etcher; Samuel Golden, Director, 


Harry sculptor, 
American Artists Group, Inc. 

Full information can be obtained 
by writing or calling at Artists for 
Victory headquarters, 101 Park Ave 
nue, Room 1333. 


Poster Uses 
V* ARE glad to announce a 


continuously increasing demand 
for the loan of the many posters 





owned bv us as 


| 1 result of our Na 


tional War Poster 


Lhese requests come from the most 


Competition 


1 loc iit 


widely varied sources an 
Ihe Educational Section of the 


League of Nations, is sending out a 


iCS 


lecturer on an extensive circuit. ‘This 
lecturer, Mrs. Anne Webb, was ad 
vised to come to us for material 
to help in visualizing certain aspects 
of her talks. Here she obtained a 
well selected group of posters which 
will travel with her for several 
months, being shown in schools, 
libraries, and special exhibition 
rooms 

During the Red Cross Drive for 
funds, many posters were loaned 
out. One of the best uses of these 
loans was made by the Pen and 
Brush Club at a “Fiesta” organized 
by Mrs. Wayman Adams and Char 
lotte Kudlich Lermond, and_ held 
it the Fine Arts Galleries in s7th 
Street. Mrs. Lermond chose so of 
our most striking posters which 
were used to decorate the walls of 
the room where propaganda films 
ind talks were given. 

With Paterson, N. J., as head 
quarters, about four New Jersey 
towns are putting on a War Bond 
Drive. By mail we agreed to loan 


them about 75 posters of thei 
choice. After seeing these the com 
mittee was so enthusiastic that they 
asked for more and have now taken 
153. These will be shown in the 
windows of all local banks and most 
of the leading stores. Art for Vic 
tory, Paterson Committee, are spon 
sors with Artists for Victory, Inc., 


receiving credit. 


Prints on Tour 
N THE May 15-31 issue of ART 


NEWS, we announced a National 
Graphic Arts Exhibition of 1 fine 
prints, to be held simultaneously in 
twenty-five cities of the country. 
These exhibitions will open about 
October 3, 1943. The following are 
the museums in which the prints 
will be shown: 

Brooks Memorial Art Gallery, 
Memphis, Tenn.; Butler Art Insti 
tute, Youngstown, O.; Carolina Art 
Association; Cincinnati Art Muse 
um; Cleveland Museum of Art; 


Corcoran Gallery of Art, Washing 
ton, D. C.; Currier Gallery of Art, 
Manchester, N. H.; Everhart Muse- 
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im of Natural History, Science and 
Art, Scranton, 
Gallery, San 


Penn.; Fine Arts 
Diego, Cal.; Fort 
Wayne Art School & Museum, Fort 
Wayne, Ind.; Gibbes Memorial Art 
Gallery, Charleston, S. C.; Layton 
Art Gallery, Milwaukee, Wis.; Mu 
scum of Fine Arts of 
Houston, Tex.; William 
Nelson Gallery of Art (Atkins Mu 
eum of Fine Arts Kansas City, 
Mo.; Norfolk Museum of Arts and 


Tit PAoolNb 
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Houston, 
Rockhill 


yerman are gay and exact in spirit, 
Chalmers Agnew’s portrait of Patty 
s charming, Lila Lisson reveals a 


+ 


rong expressionistic style Prices 


S50 to d5 


ry. 

| WO EXHIBITIONS, “Con 
trasts in Prints’ and ““The Face of 
Europe” are on view at Kennedy 
ind Co. The first is most interest 
ing as it demonstrates the approach 
yf artists such as Arms, Brockhurst, 


MecBev, Bone, Lewis, and Benson 


to the same subject matter. (Prices 
$i5 to $3 “The Face of Eu 
rope,” a colorful collection of prints 


md drawings, brings alive the life in 


town and country in the past two 


enturies. (Prices $10 to $25 


\I IDERN GREEK painting and 
sculpture for the beneftt of the Greek 
War Relief 
it the Marquie Gallery. It is a color 


Association is on view 


ful show with a fine range of stvles 
ind includes the work of George 
Constant, Jean Xceron, and Kaldis. 
lo fittingly symbolize the occasion 
there is a heroic bronze by Polvgno 
tos Vagis called “Undefeated.” 


Prices $125 to $s 


iain, F BERNATSCHKE at 
Park Avenue Gallery shows 


that he is moving away from the 


the 40 


icademic tradition toward a highly 
personal style. His portraits are 
simple and strong with a touch of 
unorthodox color, his Rear 


Clark H 


lent. Among his landscapes, Stormy 


(Admiral 
Woodward being excel 


Afternoon is fresh and well massed 
ind full 


il disaster. 


of impending meteorologi 
Prices $150 to $< 


’ 
¥ EO HARTWIG at the Clay 
Club Gallery will appeal to all 
lovers of animals. Her Bear Cub, 
which has been purchased by the 
Newark Museum, is by far the most 
ingratiating animal sculpture of the 
year. Her sympathetic talent has 
produced a whole menagerie of ap 
pealing types, to which she adds a 
highly 


decorative flea. There is 


Mavan influence in her early pieces 
JUNI 


JULY, 1943 


Sciences, Norfolk, Va.; Portland Art 
Museum; The Print Club, Philadel 
phia, Pa.; San Francisco Museum of 
Art; Santa Barbara Museum of Art; 
Seattle Art Museum; The Smith 
College Museum of Art, Northamp 
ton, Mass.; Swope Art Gallery, 
lerre Haute, Ind.; Virginia Muse 
um of Fine Arts, Richmond, Va.; 
Phe Wichita Art Association, Wich 
ita, Kan.; The Wilmington Society 
of the Fine Arts, Wilmington, Del 


anUWa 


ind this perhaps accounts for the 
solidity and weight which is in all 
her work. ( Pric 


es $25 to $25 


- 
YNRICO DONATI has released 
his delicate energies at the New 
School for Social 
fanciful 
romantically 


Research in a 
series of watercolors and 
titled abstractions in 
oil. The watercolors, done in shim 
mering color with a profuse use of 
Chinese white and gold, might well 
serve as illustrations to fairy stories 
Ihe abstractions are vivid, full of 
movement, and much - stronger. 
Prices not quoted. 


| 
‘f ABRIEL SPAT’S watercolors 
of France are on view at the So 
ciety of Illustrators in an exhibition 
dedicated to Fighting French Re 
hef Committee. Most are delicate 
ind sympathetic sketches of life in 
Paris since the turn of the century. 
he hideous impact of the German 
occupation is revealed by a small 
series of satirical pictures. In these 
there is an abrupt change of style, 
the line is heavy and the figures 
LTOSs 


Prices $45 to Sic 


ry 

| HE FIRST of a series of sum 
mer group exhibitions at the 6oth 
Street Gallery offers two city scenes 
by Elias G. Stickney and a view of 
the Gulf Stream by Celine Baeke 
land in which the artist has caught 
the color of the early 
Prices $60 to $is 


morning. 





CLEO HARTWIG: 


ture,” 


“Sea Crea- 
stone. Clay Club Gallery. 











PORTRAIT OF FRANCESCO FINEROLI 
BY MORETTO DA BRESCIA (Cirea 1498-1554) 


EPHRON GALLERY 


67 East 57th Street N.Y.C, PLaza 9-6480 


“JULIUS LOWY 


(INC. } 





High Grade 


PICTURE FRAMES 
Antiques & Reproductions 


RESTORING—REGILDING—RELINING 


New York 
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SCHONEMAN GALLERIES 


Sine Paintings of Cl Schools 


73 EAST 57TH STREET + NEW YORK 
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AREER 


Start Now. Learn Oil Painting at Home by 
New Easy Stuart System 


rABLOID GUIDE 


NEW ENGLAND 


OGUNQUIT. ME 
Sculp. July 12-Aug. 20 


Ogunquit Sch. of Ptg. & 
$ No min. COURSES 
e Previous 





art training all br. pte. & sculp. INSTR Wm. von 
ale — , Schlegelil, Robt. Laurent. FEE: $12 wk 
or talent NOT necessary $68 term. LIV. EXP.: hetels $15 wk. ep 
This Stuart System is studios $100 up season 
radically new and simple aaenen wanes ~ on 
~ Ss ss argare itzhugh 
It will REALLY TEACH Browne June 22 - Sept 22 No min 
PORTRAIT PAINTING. Cost is unusually COURSES: draw. & ptg. INSTR.: Margaret 


low. Write for free booklet Now! Fitzhugh Brown. FEE: $10 wk.; $35 mo 


LIV. EXP rms. $6 up wk.; brd. $10 wk 
STUART STUDIOS, Room 763 


Rm. & brd. $25 up wk. at hotel 
121 Monument Circle Indianapolis, Indiana BERKSHIRE. MASS.: Blake Studios. July 19- 
Aug. 15. No min. COURSES: all br. ptg 


Teachers courses. INSTR.: Leo Blake. FEE 
“ “ . $10 wk. LIV. EXP.: rm. & brd. $12.50 wk 
Bq @ RAN up. CREDIT: N. Y. City Brd. Educa 

a 4h 4 ~ Alertness Credit 


SCHOOL OF ART oe 





EREWSTER, CAPE COD, MASS.: 





Doors. July |-Sept. |. 2 wk. min. COURSES 
. N = N ) e draw. & ptg. (also writing under Conrad 
AS ; Aiken). INSTR.: Mary Hoover Aiken. FEE 
WASHINGTON, D. C€ & LIV. EXP.: $50 wk.; $375 term (2 mos.) 
One of America’s Finest Art Schools incl. tuition, rm. & brd 
teaching ROCKPORT, MASS.: Hibbard Sch. of Pto 
DRAW ING—PAINTING—COMPOSITION July 5-Sept. 4. 2 wk. min dee Ae Hrd 
SCULPT — LANDS PE. in ptg. INSTR.: Aldro Hibbard, 
nag tenn on APs $8.50 wk.: $55 term. LIV. EXP.: rms. $6 
Because of Endowment No Yearly Tuition wk.: hotel rm. & brd. $22.50 up wk. CREDIT 
Only an Entrance Fee of $35.00 certificate honored by brds. of educat 
Write for Catalogue B. 
PROVIDENCE, R. 1 R. I. Seh. of Design. 
June 21-Oct. tt. 8 wk. min. COURSES: all 
br. ptg.. seulp commerce. art & ed 
y 4 f 2 , courses. INSTR.: regular faculty of sch. F : 
Pennsylvania Academy 


$15 per credit (3 hrs. a wk. for 16 wks.) 


of the Fine Arts Max. tuition for 10-16 credits $150. LIV 
. a ; EXP.: approx. $225 in sch. dorm. or neigh- 
Summer School June 21 through July 31 borhood. CREDIT: full credit toward degree 
An intensive six weeks course offering study 
Painting. Sculpture, and Illustration. Dis 
tinguished faculty. Credit toward B.F.A MIDDLE ATLANTIC 
i fA. decrees 


‘ itulog nd ) write NEW YORK, N. Y.: Art Career Sch. July 5- 
For ¢ g lila application blank writ Aug. 27. Day & evening. No min. COURSES 


Dorothy A. Jones, Acting Curator Art fundamentals, life drawing, commerce. 
Broad & Cherry Sts., Philadelphia, Pa. art, production draw. for defense. Aiso chil- 
dren’s courses. INSTR.: successful profes- 





sionals, FEE: $10 wk.; $69 8 wks. Evening 
Schoo! of Design tor Women $3 wk.: $20 8 wks 


MOORE 99th Year. Design, illustra- NEW YORK. N. Y Grand Central Sch. of 
tion, interior decoration, Art: June 15-Aug. 27. Day & evening. | mo 


fashion arts, fine arts, ad- 


; 2 min. COURSES: ptg. draw. fashion, illus., 

vertising, teacher training. produc. illus., adv. art. INSTR.: Mario 

INSTITUTE S.F-A. ta oi courses. Phe- Cooper. Wm. Arthur Smith, Cliff Young. 
tography, puppetry, Jewelry, 


Charlotte Young. FEE: $20-$35 mo. Evening: 


pottery, eng. drafting. Resi- $2-$20 mo 


dences. Oldest school of art 

applied to industry. CATA- : - 

LOG. 1328 N. Broad St.. NEW YOR K. N. Y.: Master Inst. of United 

Philadelphia. P Arts. July 1!-Sept i Day &_ evening. 
adeiphia, Pa. COURSES: ptg.. draw., sculp. INSTR.: Cart 


Holty, Ernest Zierer, Frank Eliseu. FEE: 


Day or evening: $10 mo. 








period styles, room comp... 
Inez Croom, 
NEW YORK, N. Y.: j 
SUMME WOODSTOCK, N.Y. Aug. 28. Day & evening. {| mo. min. 
NEW YORK, N. Y.: Arthur Schwieder. Day 


NEW YORK, N. Y.: N. Y. Sch. of Interior 
ARCHIPENKO ART SCHOOL 13. COURSES: dec- 
ora., 
INSTR.: Lou's Bouché, 
Car! Maas & others. FEE: $20-$45 per course 
COURSES: all br. ptg., illus.. commerce. art 
lacledes Courses tor Teachers. indus. illus. INSTR.: L. M. Phoenix, Frank- 
Register Now. Catalogue on Request 
& evening. No min. * COURSES: all br. ptg 
ABRA NA ART COLONY INSTR.: Arthur Schwieder. FEE: $25 mo. 
= 
PHOENICIA, NEW YORK 


Decoration. July 6- Aue 
color har- 
: . 2 mony. 
Sculpture, Painting, Drawing, Ceramics, Carving 
: Phoenix Art Inst. June 14- 
lin Booth, & others. FEE: $8-$40 mo. 
Evening: $15. CREDIT: N. Y. City Brd. 


Educa. Alertness Credit. 
NEW YORK, N. Y.: Arthur Silz Outdoor Ptg. 


anti Trips. M 1-Sept. 30. No min. Trips in & 
August - September Painting Classes oom N.Y. c. on Sat.. Sun. & holidays. 
COURSES: all br. ptg. Also studio wk. 
CAMP ACCOMMODATIONS INSTR.: Arthur Silz. FEE: $2 per trip; $7 
up per mo. 


Write to 


1 Sch. of Handi 
A. GINSBURG, 939—8th Ave., New York Universal Sch. of Handi- 


NEW YORK, N. Y.: 


crafts. All summer. No min. COURSES: ptg.. 





ART CLASSES 
COLUMBIA UNIVERSITY 


Summer Session painting © HARRY CARNOHAN 


sculpture e HUGO ROBUS 
. . ETTORE SALVATORE 
Winter Session 


FRANK MECHAU—in charge 

HARRY CARNOHAN 

HANS ALEXANDER MUELLER 
ETTORE SALVATORE 


ORONZIO MALDARELLI 
PEPPINO MANGRAVITE 
HENRY MELOY 


instructers 


drawing * painting and sculpture 
commercial and graphic arts 


classes 


Summer Session—July 3 and 5 


. s 
Registration Winter Session—September 23-29 


For the complete Summer Session and University Extension Announcements 
containing other courses in Fine Arts, address the Secretary, Columbia 
University, New York, N. Y. 


N 


v1 


ART COUGATION IN AMERICA 


FOR STUDENTS 


modeling, camouflage, all crafts. INSTR 
David Webb Jean Boyd & others. FEE: $25 
wk.; $80 mo. CREDIT N. Y. State Brd 
Educa. Alertness Credit 

NYACK. N. Y Ralph M. Pearson's Design 
Workship. Courses by mail. All summer 
COURSES: draw., ptg.. modeling. INSTR 
Ralph Pearson. FEE $25 per course (10 
lessons). CREDIT: N. Y. State Brd. Educa 
Alertness Credit can be given 
WOODSTOCK, N. Y.: Walter Goltz. June 15- 
Sept. 15. 2 wk. min. COURSES: landscape 
ptg. INSTR Walter Goltz. FEE: $35 mo. 
LIV. EXP.: rm. $6 up wk. CREDIT: N. Y 


State Brd. Educa. Alertness Credit 


ELKINS PARK, PA.: Stella Elkins Tyler Sch 


of F. A. June 28-Aug. 6. COURSES: ptg., 
sculp., graphic. crafts, hist. of art, camou 
flage. INSTR Boris Blai, Alex. Abels, 
Raphael Sabatini & others. FEE: $24 per 
course. LIV. EXP.: rm. & brd. $9-$15 wk 
CREDIT: N. Y., N. J. & Pa. Brd. Educa 
Credit 
PHILADELPHIA, PA.: Univ. of Pennsylvania 
July 5-Aug. 27. COURSES: draw., water- 
color ptg.. art hist. INSTR.: Prof. Robb, 
Prof. Domville. FEE: $12.50 per credit 
CREDIT: credit appr. most state brds 
PITTSBURGH, PA.: Carnegie Inst. of Tech- 
nology. June 25-Aug. 7. COURSES: draw 
ptg.. design, modeling, casting INSTR 
Roy Hilton, W. Readio & others. FEE: 
$14.40-$32.40 per course. CREDIT: credit 
toward degree 
SOUTH 
ATHENS, GA.: Univ. of Georgia. June 7-July 
14 & July 15-Aug. 23. COURSES: draw., 
ptg., ceramics, art educa applied design, 
camouflage. INSTR.: Lamar Dodd, Eugene 
Payor, Annie May Holliday & others. FEE 


$23.75 per session 
for rm. & brd 


LIV. EXP.: $30-$35 mo 


MIDDLE WEST 


CINCINNATI, O.: Art Adacemy of Cincinnati 
June 2i-July (6 & July #9-Aug. 13 
COURSES: draw., ptg.. commerc. art. 
INSTR.: Arthur Helwig, Reginald Hentschel 
& others. FEE: $10-$20 per course. LIV 
EXP.: $12 wk 


BLOOMFIELD 


MINNEAPOLIS, MINN.: 


CHICAGO, ILL.: 


CHICAGO, ILL.: 


BERKELEY, CAL.: 


LOS ANGELES, CAL.: 


SAN MIGUEL ALLENDE: 


HILLS, 
Acad. of Art. 6 wk. min. 
COURSES: draw., ptg.. 
ramics. INSTR.: Eliel Saarinen. Carl Milles, 
Zoltan Sepeshy. FEE: $70 tuition; $170 tui- 
tion, brd. & rm. CREDIT: credit toward 
degree 


MICH Cranbrook 
June 28-Aug. 6 
sculp., weaving, ce 


Minneapolis Sch. of 
Art: June 21-July 30. 4 wk. min. COURSES: 
draw., ptg., drafting, commerc. art. INSTR 
Gustav Krollmann, Fred. Calhoun’ Ellen 
Bojesen & others. FEE: $38 for full time. 
LIV. EXP.: $8 up wk 


Ameriean Acad. of Art. June 
28-Aug. 20. No min. COURSES: adv. art, 
draw., design, comp., drafting, machine 
draw., map making. INSTR.: Phil Doern, 
Arthur Gunther, J. Allen St. John & others 
LIV. EXP.: $5-$15.50 wk. for rm. & brd. 


Chicago Acad. of F. A. July 


6-Aug. 27. | wk. min. Day & evening. 
COURSES: ptg., commerce. art, illus., int. 
decor., indus. design. teachers train. INSTR.: 
Ruth Ford, Jack Cline, Howard Boynton & 
others. FEE: $45 4 wks.; $70 8 wks. Eve- 
ning: $12.50 4 wks.; $18.75 8 wks. LIV. 
EXP.: $7.50-$17 wk. rm. & brd. CREDIT: 


credit toward degree; 
Chicago Bd. Educa. 


teachers’ courses accred. 


WEST 


California College of Arts 
& Crafts. June 28-Aug. 7. COURSES: draw., 
ptg.. design, lithog., crafts. INSTR.: faculty 
of 12. FEE: $25-$50. CREDIT: acered. by 
Col. State Brd. Educa. 


Chouinard Art Inst. 
June 28-Aug. 6. COURSES: draw., ptg., 
illus., ecommerce. art. INSTR.: Henry McFee 
Lawrence Murphy, Amee Bourdieu & others 
FEE: $36 half time: $50 full time. LIV. 
EXP.: rm. & brd. $30-$50 mo 


MEXICO 


GUANAJUATO: 
MEXICO. Escuela, Universitaria de Bellas 
Artes. July 1t-Sept. §. COURSES: ptg., 
sculp., crafts, languages. INSTR.: Rufino 
Tamayo, Stirling Dickinson, & others. FEE 
& LIV. EXP.: $110 ist mo.; $85 2nd mo.: 
or $30 per wk. Includes rm., brd. & tuition 
Write Stirling Dickinson, 1500 Lake Shore 
Dr., Chicago. 


WHEN & WHERE 10 EARIBIT 


COLUMBUS, 0., Columbus Gallery of Fine 
Arts. {9th Annual Circuit Exhib. of Ohio 
Watercolor Soc. Open to artists born or resi- 
dent in Ohio. Mediums: watercolor & tem- 
pera. Exhibition will circulate in Ohio. Entry 
cards due Oct. 12; works Oct. 16. Mrs. R. M. 
Gatrell, See’y., 1492 Perry St., Columbus, 0. 


ELMIRA, N. Y., Arnot Art Gall. Dee. {-Jan. 2. 
The Work of Elmira Artists. Open to artists 
of Elmira, Elmira Hts., & Horseheads. All 
mediums. No jury. No prizes. Works due 
Nov. 25. Mrs. Jeannette M. Diven, Director, 
Arnot Art Gall., Elmira, N. Y. 


LOWELL, MASS., Whistler's Birthplace. Year- 
Round Exhibition. Open to professional ar- 
tists. All mediums. Fee: $1.50 per picture. 
Jury. Single pictures received any time. John 
G. Wolcott, Viee Pres., Whistler House, 236 
Fairmount St., Lowell. Mass. 


SANTA FE, N. M., Museum of New Mexico. 
Aug. {i-Sept. 15. Painters & Sculptors of 
Southwest 30th Annual. Open to artists of 
New Mexico. All mediums. No jury. No 


GUMPETITIONS, 


AMERICAN UNIV. & PHILLIPS MEMO- 
RIAL GALL., WASHINGTON, D C.: One 
full & two half tuition scholarships for study 
in creative painting, leading to B. A. degree. 
Open to high school graduates. Awards to 
be made on basis of submitted work, or by 
practical examination at Phillips Memorial 
Gall. Also two half tuition scholarships in 
Graduate school leading to M. A. degree. For 
application blanks write President Paul F. 
Douglass, American Univ., Washington, D. C. 


GUGGENHEIM MEMORIAL FOUNDATION; 
Fellowships of $2,500 each for one year's 
research, or creative work in fine arts, includ- 
ing music. Open to all citizens of U. S. be- 
tween ages of 25 and 40, or, in exceptional 
cases, over 40. Selections to be made on 
basis of unusual capacity for research, or 
proved creative ability. Candidates must pre- 
sent plans for proposed study. Applications 
due by Oct. 15. Henry Allen Moe, Secretary 
General. John Simon Guagenheim Memorial 
~— 551 Fifth Avenue, New York, 


HIGH MUSEUM SCHOOL OF ART, AT- 
LANTA: Two full tuition scholarships (one 
to a boy; one to a girl) for one year’s study. 
Open to seniors of accredited high schools of 


prizes. Hester Jones, 
of N. M., Santa Fe, 


Curator of Art, Mus. 


SARANAC LAKE, N. Y., 
Hall. Aug. 6-20. Saranac Art League 9th 
Annual. Open to all artists. Mediums: ptg. & 
sculp. Jury. Fee: $1. Entry ecards due July 
22; works July 22-29. Saranac Art League, 
P. O. Box No. 533, Saranac Lake, N. Y. 


YOUNGSTOWN, 0O., Butler Art Institute. 
Oct. 3-Nov. |. Ohio Servicemen’s Exhibition 
of Watercolors & Drawings. Open te resi- 
dents & former residents of Ohio now in 
service. Mediums: watercolors & drawings 
done while in service. Jury. Prizes. Entry 
ecards & works due Oct. {. Sec’y., Butler Art 
inst., Youngstown, O. 


Harrietstown Town 


YOUNGSTOWN, O., Butler Art Institute. Jan 
1-30. 9th Annual New Year Show. Open to 
residents & former residents of O., Pa., Va., 
W. Va., & Ind. Mediums: oil & watercolor. 
Jury. Purchase awards & prizes. Entry cards 
& works due Dee. 5. See’y., Butler Art Inst., 
Youngstown, O. 


OUHULARSHIP 


Southeast. Entry blank & samples of work 
must be submitted by July 1. L. P. Skid- 
oars, Director, High Mus. of Art., Atlanta, 
a. 


OHIO UNIVERSITY, ATHENS: Two teaching 
fellowships in art education. Open to qualified 
art majors holding degree from accredited 
college. Stipend: $300 & tuition. Recipient 
must devote half time to teaching, half to 
graduate work toward master’s degree, Send 
undergraduate record, photo, & references to 
Dean Earl Seigfred, Coll. of F. A., Athens, 0. 


ST. LOUIS SCHOOL OF FINE ARTS, ST. 
LOUIS: Four full-tuition scholarships for 
one year’s study. Open to all students who 
wish to enter upon art training. Awards made 
on basis of work submitted. Applications ac- 
cepted until Oct. |. Kenneth Hudson, Direc- 
tor, St. Lowis School of F. A., Wash. Univ., 
St. Louis, Mo. 


SYRACUSE UNIVERSITY, SYRACUSE: One 
full & four half scholarships each in art, 
architecture & music. Open to high school 
graduates, who meet entrance requirements. 
Awards to be made by competition on July 10. 
Dean H. L. Butler, Coll. of Fine Arts, Syra- 
cuse. N. Y. 


ART NEWS 
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TONYING 
& CO., Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street, 
New York 


Shanghai Peiping 








wcour GESSO 


Painting Panels 


BOCOUR GESSO PAINTING PAN- 
ELS have two (both sides of panel) 
brilliant white painting surfaces 
that insure excellent reproduction. 
BOCOUR GESSO panels have the 
ideal painting surface for all 
mediums. 


Available in the following sizes: 


8x10 $.25 14x 17 $.80 
9x12 35 14x 18 85 
10x12 40 16 x 20 1.00 
10x14 .45 18 x 24 1.25 
12x16  .60 20 x 24 1.35 


Available at your local dealer or 


ARTHUR BROWN & BRO. 


67 West 44th St. New York, N. Y. 


WESTERN 
NEWSPAPER UNION 


rinters 


OF ART NEWS 


and other fine publica- 
tions, books, catalogues, 
brochures, etc. 


304-20 EAST 45th ST., NEW YORK 
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(Continued from page 48) 


litz of New York, 
lubrication, which has just been 
installed in the Uni 
versity's Eggleston Engineering Li 
brary. In this likeness the artist 


authority on 


permanently 


projects her vivid, economical char 
acterization against a rich, dark back 
ground which serves to throw for 
ward the dynamic quality of the 
man. Mrs. Behrend resides at pres 
ent in Santa Barbara whose muse 
um owns one of her works 


Williams Gets Medal 


GOLD MEDAL of 


f which has been awarded only 


Honor 


frve times in the seventy-two years 
of the Salmagundi Club’s history 
was presented recently at an annual 
dinner to Frederick Ballard Wil 
liams, N.A., for the artist’s services 
to the club and his achievements 
in art in general. Williams is pri 
marily known as a landscape painter 
and has work in various museums 
Once Sal- 
magundi’s President, he now holds 
the office of Treasurer of the Na 
tional Academy of Design. 


throughout the country 


Kingman Teaches 
HILADELPHIA’S Art Alliance 


featured last month watercolors 
by the noted young Californian, 
Dong Kingman, the first Chinese 
painter to become a Guggenheim 
Fellow. Born at Oakland of Chinese 
parents and resident in China from 
the age of five until he was twenty, 
his art Chinese and 


French influences with strong West 


combines 


Coast American ones. This was his 
fifteenth show. 
Since then Kingman has received 


recent one man 


an appointment as visiting artist 
teacher for the 1943 Summer Quar 

7 2 ~ 
ter at the University of Wyoming, 
situated at Laramie. 


Burg Seen in DC 


OPELAND BURG, one of Chi- 
A cago’s most promising younger 
painters, is currently enjoying a one 
man show at the new David Porter 
Gallery in Washington. The artist 
is not entirely a stranger in the 
Capital, one of his paintings being 
already in the collection of Duncan 
Phillips. Burg’s work is expression 
istic in its general approach, even 
his favorite still-lifes of flowers o1 
fish registering emotional qualities. 
I'he show contains several examples 
of this style, including the Blue 
Fish and Roses which was awarded 
the Brower Prize at the Art Insti 
tute of Chicago, and some heavy- 
petalled brown Sunflowers. At pres 


WHAT THE ARTIOTS ARE DOING 


ent the artist is a reporter and writer 
on a Chicago newspaper. 


StoneatSmithsonian 
LLUSTRATOR and decorator. as 


well as former associate professor 
of painting at Cornell University is 
Walter King Stone who currently 
shows forty-six paintings at the Na 
tional Collection of Fine Arts at the 
Smithsonian Institution in Washing 
ton. The artist is keenly interested 
in animals and in romantic views 
of nature. In addition to illustrating 
books he is himself a writer of 
magazine articles. 


U. of C: Buys Booth 


O THE growing collection of 
the University of California Mu 
seum has been added a gouache by 
the Minnesota artist 
Booth. The picture, which has an 
animated and rolling composition 


Cameron 


ind fine sky effects, depicts a small 
town in the artist’s native state. 
Booth in the past has taught in 
Chicago and is at present connected 
with the St. Paul Art School. 
lhough he has contributed to group 
shows and is widely known through 
out the Mid-West, he will hold 
his first one man show in New York 
only next fall. 


Fogg Shows Miles 


‘CULPTURE and drawings by 
\J Emily Winthrop Miles consti 
tute the current one man show at 
the Fogg Museum of Art. Mrs. 
Miles work, in a genre tradition, 
is altogether devoid of the niggling 
qualities often associated with this 
word. Her small figures are literal 
but simplified and have a sturdy 
kind of life of their own. The artist 
has previously shown at the Art 
Institute of Chicago and at the New 
York World’s Fair. She is the 
daughter of the late Grenville 
Winthrop whose magnificent art 
collection was recently bequeathed 
to the Fogg. 


Levi Presented 


HICAGO has acquired Julian 
Levi's Wellfleet Harbor as the 
-1943 gift to the Art Institute by the 
Society for Contemporary American 
Art, the third annual presentation 
the Society organized for the express 
purpose of increasing the Institute’s 
permanent American collection. The 
painting, one of Levi's well known 
beach series, won the M. V. Kohn 
stamm $250 prize at the 1942 An 
nual Exhibition of American Paint 
ing and Sculpture at the Institute. 


“A CENTURY OF CONTINUOUS SERVICE’ 


HAYES 


STORAGE, PACKING 
& REMOVAL SERVICE 


Specialists in 
Collecting 
and Packing Arts 


FOR ARTISTS, GALLERIES, 
MUSEUMS & EXHIBITIONS 


GALLERIES AVAILABLE 
FOR EXHIBITIONS AND PREVIEWS 


Inquiries will receive prompt attention 


305-7 East 61 Street 
New York 


Telephone: REgent 4-1330 





PAINTINGS I LOVE 


By 


Blatas, de Botton, Dufy, Kisling, Laprade, 
Maclet, George-Michel, Marquet, Segon- 
zac, Segy, Utrillo, Viaminck, Juana Cals 


June 15 to July 31 


N I V E A U és &. 57 St. N.¥.C. 


Mortimer Brandt 


specialist in forming collections of 
Old Masters 


of taste and future value 
CONSULTATION WITHOUT OBLIGATION 
50 East Fifty-Seventh Street, N. Y 





S. HARTVELD 


PAINTINGS 
SCULPTURES 
WORKS OF ART 


by OLD MASTERS 
21 East 57th, New York 


SUPPLIES ron rarwrens. scurr. 
EVERYTHING FOR THE ARTIST 


Phone Algonquin 4-9871 
or write us for quick delivery 


JOSEPH MAYER CO. 
5 UNION SQUARE NEW YORK, N. Y. 











FOR VICTORY 
BUY 


U.S. WAR BONDS 
AND STAMPS 
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PAINTINGS OF 
THREE CENTURIES 










































Through June 


ANDRE 
SELIGMANN, Inc. | 


15 EAST 57 ST. 


| Formerly 128 Fbg. 


L 





St. Honore, Paris 











te DOWNTOWN 


* * * #£GALLERY 





Summer Exhibition 


AMERICAN PAINTINGS 
AND SCULPTURE 


Until June 25th 


GALLERY WILL BE CLOSED 
JULY AND AUGUST 


For special appointment, please com- 
munciate with Mrs. E. G. Halpert, 
Newtown, Conn. Phone Newtown 
241 R 13. 





43 East 5lst Street, New York 















HA AAAAAAAAAAALS merica’s 
first All-American Art Gal- 
lery .. . devoted since 1892 
solely to the work of na- 
tive artists of note and 
promise. A unique service 
to collectors, whose in- 


quiries are invited. 


MACBETH GALLERY 
ll E. 57th St... New York 





ALBERT DUVEEN 


NEW YORK 



















XVilith and XiXth Century 
AMERICAN PAINTINGS 


19 EAST 57TH STREET 





THE EXHIBITION GALENOAR 


EXHIBITIONS ARE OF PAINTINGS UNLESS OTHERWISE SPECIFIED 


ANDOVER, MASS., Addison Gall.: Maud & 
Patrick Morgan; Calder, mobiles, to July 6 
Yank Illustrates the War, July 9-Aug. 2. 

BALTIMORE, MD.. Mus. of Art: Thorne Minia 
ture Rooms, to June 27. Degas Ballet Studies 
te June 30. Panorama of Prestidigitators, 
June 18-Aug. 31. Goodnow Collec. of Orien 


talia, June 25-Sept. 5. Relig. Folk Art of 
Southwest, July 2-Sept. 5 
BLOOMINGTON, ILL., Art Ass’n.: Art Fair, 


to June 30 


BOSTON. MASS., Inst. of Mod. Art 
for Victory, te June 18 

Mus. of F. A.: Arts of our Allies—Belgium, to 
July 18. 15 Yrs. of Museum School Alumni, 
to Aug. 3! 

CAMBRIDGE, MASS., Fogg Mus.: 
Miles, sculp. & drawings, to June 30 


CHICAGO, ILL., Art Inmst.: 22nd Internat’! 
Watercolor Exhib., to Aug. 22. Ptgs. & Sculp 
By Negro Artists, to Aug. 2. Work by Men 
at Ft. Custer, July 9-Oct. 10. 


CINCINNATI, O., Art Mus.: Turner, prints 
Prints of Saints to June 21. 400 Yrs. of 
Masterpieces of Ptg., to Sept. 20 


CLEVELAND, O., Mus. of Art: Eng. & Amer. 
Art from Mus. Collec., to Sept. | 


COLORADO SPRINGS. COL., F. A. Center 
Boardman Robinson Retrospective Exhib., to 
July t. 


COLUMBUS, O., Gall. of F. A.: Student Exhib.: 
Ohio Watercolor Soc. 18th Annual, to June 30 


DENVER COL., Art Mus.: Vanee Kirkland; 
Sgt. Sanderson, drawings. to June 2!. 49th 
Annual Exhib., June 28-Aug. 29 


GLOUCESTER, MASS., No. Shore Arts Ass'n 
Gall.: 2ist Annual Exhib., June 27-Sept. 12 

GREEN BAY, WIS., Neville Mus.: Green Bay 
Art Colony, to June 25 

HOUSTON, TEX., Mus. of F. A.: Appreciation 
of the Arts, to June 30 

KANSAS CITY, MO., Nelson Gall.: Our Navy 
in Action; Oriental Rugs; Weidenaar, etch- 
ings, July 1-31. 

LOS ANGELES, CAL., County Mus.: John 
Decker, to June 30. Joseph von Sternberg 
Collec.; Beginnings of a Museum Collec.; 
Barnsdal! Collec., to Sept. 5. 

Founda. Western Art: Review Exhib., June 28- 
July 31. 

Municipal Art Comm.: U. S. Service Men; So 
Calif. Artists, te July 31. 

MIDDLETOWN, CONN., Wesleyan Univ.: The 
Enjoyment of Prints, to June 30 

MINNEAPOLIS, MINN., Inst. of Arts: Amer- 
jeans 1943, July 1-31. 

Univ. Gall.: Annual Student Show, to July 15 
| MONTCLAIR, N. J., Art Mus.: Florence Lang 
| Memorial Exhib., to June 27. 

OAKLAND, CAL., Art Gall.: Annual of Crea- 

tive Work by Children, to June 30. 

OMAHA, NEB., Univ. of Omaha: John Gretzer, 
to June 30. 

PASADENA. CAL., Art Inst Art in War 
Training, to June 30. 


Artists 


Emily 


NEW YOR 


A.C.A., 26 W. 8 
| Artists in War Industries, te June 30 
| A-D, 130 W. 46 James Flora, to July 18 
Amer. Acad. Arts & Letters, 632 W. 156 
Carl Milles, sculp., to June 23 
American British, 44 W. 56 
Summer Salon, to July 9 
Argent, 42 W. 57 
‘*Salute to Spring,’’ to June 25 
Artist Associates, 138 W. 15 
Art for Bonds, June 20-July 20 
Artists, 43 W. 55 Breydert, to June 30 
Group, July 1-3! 
Art of This Century, 30 W. 57 
Spring Salon, to June 26 
Permanent Collection, June 28-July 31 
Assoc. American, 711 Fifth 


Grant Reynard, to June 19 


Avery Library, Columbia Univ. 


Sketchbook & Manuscript Books, to July 10 


Babcock, 38 E. 57 


Contemp. Americans, to Sept. 15 


Barzansky, 664 Madison 
Summer Show, to July 31 
Bignou, 32 E. 57 
Modern French Ptg., to July 31 
Bonestell, 18 E. 57 : 
Bonniers, 665 Lexington 
Scandinavian Old Masters, to July 3! 
Brandt, 50 E. 57.... 


Brooklyn Museum 


Landscape in Prints, to July 5 
Buchholz, 32 E. 57..Alfred Maurer, to June 26 


Clay Club, 4 W. 8 


Cleo Hartwig, sculp., to June 26 
Members Group, June 28-July 31 


Contemporary Arts, 106 E. 57 


‘**Relax—With Paintings,’’ to July 15 


Coord. Council Fr. Relief Soc.. 457 Madison 


Forain, to June 19 
Summer Show, to June 25 


Downtown, 43 E. 5! 
Durand-Ruel, 12 E. 57 


19th Century French, to July 31 


8th St., 33 W. 8 


Bronx Artists Guild, to June 30 
William Fisher, July (-31 


Ferargil, 63 E. 57 


Art for the Home Front, to June 27 
Summer Show, July 1-30 


Gall. Medern Art, 18 E. 57 


Group Show, to July 3! 


Grand Central, Hotel Gotham 
Portraits by Americans, to June 
Grand Central, 15 Vanderbilt : 
Ptas. & Sculp. by Amerie 
Eby & Benson, prints, to June 
Harlow. 42 E. 57 


Kennedy, 785 Fifth 


Kleemann, 65 E. 57 


Knoedler, 14 E. 57 


Richard Gaige, drawings. to June {8 
Amer. Landscape Ptg., to July | 

.A. Blackman, to June 18 
Xavier Gonzalez, June 2t-July 16 

| Celia Schwebel, July 19-Aug. 13 


Kohn, 608 Fifth 


Group, June 14-26 


.. Guayasamin, to July 3 
Group, July 6-Aug. 3! 


‘ Four-man Group, to July ft 
Iranian Inst.. 9 E. 89...Harry Dirit, to July | 


Contrasts in Contemp. Prints; 

Early Views of European Cities, to Aug. 3! 
...Eilshemius, to June 30 
American Group, July 1-31 


PHILADELPHIA, PA., Art Alliance: Ceramic 
Sculp.; Phila. Watercolor Club Annual, to 
June 20. Amer. Silk Screen Prints; Fine Art 
of Reproduction, June 22-Sept. 11 

Mus. of Art: Views of Ephrata Cloisters, to 
Aug. 31 

Pa. Acad. F. A.: Permanent Collec., to Aug. 31 

Ragan Gall.: 4 Soldiers: Mackey, Nelson, New- 
port, Wheeler, to June 25 


PITTSBURGH, PA., Carnegie tnst.: Roy Hil- 
ton, to June 20. Old Masters Drawings; Childe 
Hassam, drawings, to June 30. 


PITTSFIELD, MASS., Berkshire Mus.: Carl 
Zerbe; Eaton Leather & Stationery, to July 31 


PROVIDENCE, R. 1., R. 1. Seh. of Design 
Mus.: Chinese Porcelains; Aboriginal Arts & 
Crafts, to Aug. 31! 


ROCKFORD, ILL., Burpee Gall.: Modern 
Drawings, to June 27. Chicago Soc. of Etchers 
July 1-31. 


SACRAMENTO, CAL., Crocker Gall.: Jessie 
Predmore, to June 30. Josephine Lutz, to July 
15. Emblems of Unity & Freedom, July 5-3! 


ST. LOUIS. MO., City Art Mus.: Conservative 
Ptgs. by Contemp. Americans, to July (2. Print 
Masterpieces, to July 15 


SAN FRANCISCO, CAL., Elder Gall.: Ada 
Kilpatrick. to June 30. 

Mus. of Art: Art of Our Neighbors; Lyonel 
Feininger; Eskridge; Nepote, to July 6. Jean 
Helion, to July 8. 

Pal. of Leg. of Honor: 20th Century Portraiture; 
Charlotte Meyer, sculp., Artists for Victory 
War Posters, to June 30 

SPRINGFIELD, ILL., Il. State Mus.: No 
Miss. Valley Artists Annual, to Aug. 29 

SPRINGFIELD, MASS., Mus. of F. A.: De- 
signs submitted for Springfield Museum's 
Mural Competition, to July 31 

G. W. V. Smith Gall.: Life in the Service, t 
June 20. 

TOLEDO, O.. Mus. of Art: 30th Annual Sum- 
mer Show, to Aug. 29. 


TULSA, OKLA., Philbrook Art Center: Liz 
Clarke, to June 30. Oi! Industry Ptgs.; 


Szwedzichi. prints, to July 5 


URBANA, ILL., Univ. of Ill.: Student Exhib., 
to Sept. 15 


UTICA, N. Y., Munson-Williams-Proctor Inst 
Appreciation of the Arts, to June 29 

WASHINGTON, D. C., Corcoran Gall.: Clif- 
ford Berryman, cartoons, July 5-Aug. |. 

Lib. of Congress: Ist Nat'l Exhib. of Prints, 
to June 30. Nat'l Exhib. of High School War 
Art, to July 15. 

Memorial Continental Hall: Stitching & Weav- 
ing Exhib., to Sept. 30. 

Nat'l Gall.: War Art, June 20-July 18 

Phillips Gall.: James McLaughlin; Laughlin 

Phillips, to June 21. 

Porter Gall.: Copeland Pura. to June 26 

U. S. Nat'l Mus.: Walter Stone; Nat'l Ass'n. 
Women Artists’ Prints, to June 27. 

WORCESTER MASS., Art Museum: Worces- 
ter County Exhib., to June 27. 


) 
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Kraushaar, 730 Fifth 
Contemp. Amer. Watercolors, to July 2 
Group, July 6-Sept. 15 
Lilienfeld, 21 E. 57 
Ten Gems of Modern Ptg., to June 30 


Macbeth, 11 E. 57 .Summer Show, to Aug. 3! 


Marquié, 16 W. 57 
Modern Greek Ptg. & Sculp., to June 30 


Matisse, 41 E. 57 
Modern French Ptgs., to July 31 


Metropolitan Museum 
Prints by Bruegel, to June 30 
Chilean Contemp. Art, from July 7 
The Bache Collection, June 16-Sept. 15 
Midtown, 605 Madison 
Emlem Etting, drawings, to June 21! 
Retrospective Group, June 22-July 23 
Milch, 108 W. 57 
Amertean Artists Group, to June 30 
Summer Show, July |-Aug. 31 
Montross. 785 Fifth 
Montross Group 4th Exhib., to June 30 
Summer Group, July |-Aug. 3! 
Morton, 130 W. 57 Group, to June 30 
Museum Modern Art, ti W. 53 
Czech. War Caricatures, to July 11 
Newman, 66 W. 55 
Paintings for the Home, to July 30 
New School, 66 W. 12..Halty-Dube, to June 18 
N. Y. Historical Soc., 170 Central Pk. W. 
Portraits of our Forefathers, to July 31 
N. Y. Public Lib., Fifth at 42 
Art Directors Club 22nd Annual, to June 30 
N. Y. Pub. Lib., 127 E. 58 
Edgun Wulff, to June 30 
Nierendorf, 53 E. 57 
Parallels in Chinese & Western Art, to June 30 
Niveau. 63 E. 57..Paintings | Love, to July 31 
Non-Objective, 24 E. 54 
Amer. Non-Objective Ptgs., to Aug. 31 
Norlyst, 59 W. 56 
Fruhauf; Lawrence, wire caricatures, to July 3 
Passedoit, 121 E. 57..Gallery Group, to July 31 
Perls, 32 E. 58 
The Season in Review, to Aug. 26 
Puma, 108 W. 57....Seven Moderns, to July 15 
Rehn, 683 Fifth 
Annual Summer Exhib., to Aug. 31 
Rosenberg, 16 E. 57..Milton Avery, to June 26 
19th Century French, July 1-Aug. 31 
St. Etienne, 46 W. 57..Lovis Corinth, to July 2 
Salzburg, City of Festivals, July 3-31 
Schoneman, 73 E. 57 
Old & New Masters, to July 31 
Seligmann, {5 E. 57 
Paintings of 3 Centuries, to June 30 
Old & Modern Masters, July 1-31 
Sixtieth St., 22 E. 60.......Group, to July 31 
Thanrhauser. 165 E. 62..French Art, to June 30 
Valentine, 55 E. 57 
Fr. & Amer. Figure Ptgs., to June 30 
Wakefield, 64 E. 55 
Small Ptgs. & Drawings, to June 30 


Group, July |-Aug. 31 

Weyhe, 794 Lexington 
Colorprints by Young Americans, to July 31 
Wildenstein, 19 E. 64........... Federa. Mod. 
Ptrs. & Seulp. Annual, to June 26 





AMERICAN ART 


KROLL 
STERNE 
LAUFMAN 
PITTMAN 


BRUCE 
ETNIER 
SPEIGHT 
DeGROOT 
FARNSWORTH 
SAWYER 


L. BLANCH 


WHORF 
and others 


GALLERIES 
108 W. 57 St., N.Y. 


MILC 


CHAO 
MING 
CHEN 


CHINESE 
ANTIQUES 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 


12 PAINTINGS BY 


EILSHEMIUS 


during June 


KLEEMANN 


65 East 57th St., N. Y. 








60: STREET GALLERIES 
22 East 60th St., N. Y. C. 


Celine Baekeland e Ethel M. Dana 
Stella Bogart e Elias G. Stickney 
Caroline Clark Marshall 


MAY 31st-JULY 31st 








Paintings and Drawings by 


GUAYASAMIN 


Through July 3 


MORTIMER BRANDT 


50 East 57th Street, New York 


RELAX-- 


WITH PAINTINGS 


Through July 15th at 


CONTEMPORARY 
A R T § 106 East 57th St., N. Y. 


DRAWINGS OF THE PHILADELPHIA 
STAGE DOOR CANTEEN 


ETTING 


Through June 21 


MIDTOWN 


A. D. GRUSKIN, DIRECTOR 
605 Madison Ave. (bet. 57 & 58 Sts., N. Y.) 
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lf you are one of the cultivated, art-minded 
Americans who enjoyed the exhibit of the 
bache Collection—you can continue to enjoy 
masterpieces in your own home through 
this unusual offer by The Art Foundation: 





—an offer whereby you receive throughout 1943 a series of richly illustrated, 
informative magazines devoted to every phase of fine arts, PLUS a copy of 
Art News’ Fortieth Anniversary Yearbook, Art Parade. §| Art News, oldest and stan- 
dard American art magazine (published uninterruptedly since 1902) quoted by 
authorities, connoisseurs and laymen alike as “‘indispensable to their knowledge and 
pleasure” on the many-sided subject of art, makes you this get-acquainted offer: 











The Next SEVEN Issues of pP The 40th Anniversary Yearbook 
‘ A NEWS| U- 
>. (Through December 1943) 5 (For details see page 3, this issue) 





—Saving you $2.60—more than 40% 


(Here’s how: 7 issues of Art News at 50c¢ each cost $3.50; 


2 BOTH FOR ONLY $3.75! 


ERIES a oe or 
sy S Art Parade costs $2.85; Total, $6.35. YOU PAY ONLY $3.75) 
\. Dana 
tickney Acceptance of this offer brings you all of the notable events in the world of art, as rapidly as they occur; fully 
all chronicled, informatively reviewed, and richly illustrated, and including in these seven issues, based on the average 
of yearly contents: 
220 pages of indispensable information e 21 plates in full colors e 350 other large, clear illustrations e 25 
gs by pag I I a 


auctions e 150 news items on vital developments on art throughout the U. S. e 7 calendars of exhibitions con- 
veniently arranged for gallery-goers e 7 Box Scores of the Critics e What the Artists Are Doing; When and 
NDT Where to Exhibit; Competitions and Scholarships; book reviews, and many other important features e« AND, in 
year addition, your copy of Art News’ 40th Anniversary Yearbook, “Art Parade,” (see page 3 of this issue for contents). 


haa nee: CO a a Se ee ee ee ee 


i THE ART FOUNDATION, UNC. 136 EAST 57 STREET, NEW YORK, 22, N. Y. 
ITINGS 


AIN articles of feature importance e 200 reviews of current exhibitions ¢ 15 detailed reports of art and antique 


Subscribers. 







This offer is valid ONLY for NEW OR GIFT SUBSCRIPTIONS. 


Orders must be sent direct to us (not through agents). 


Memo to Art News ” of Gentlemen: 
a ‘ ion of the 40th sega eps ie | , > 
ARY zm ane af Art News, the publis a af In accordance with the terms of your special offer, saving me $2.60, 
St. N.Y pen cee klee to extend the courtesy | please send me a copy of ART PARADE, and the next 7 issues ef Art 
ee rt  aanete offer to you. a l News (balance of the year 1943) beginning at once. 
t ur friends, .» . 
tig Here is a DOUBLE =: Rd Veilectors, I enclose $3.75 in payment ($6.35 less the $2.60 Special Credit). 
py hey are arvie)’, ne lers or | 
4 G pe el a yaents, critics, dea | 
lovers of art. eentesmer 18ts | NAME 
1 gifts you order before eas os 
On Qyeir accept $3.75 as full BOW.’ can | ADDRESS 
we will a ane on a $6.55 value. tiple oss 
sts, N.Y.) = oe Seen sheet of a oly to promptly. | 
y WNU, N.Y a ich will be at CITY & STATE. 
RT NEWS | 


“Don Manuel Osorio.” Included in the current Loan Exhibition of The Bache Collection at the Metropolitan Museum of Art, New York 


an averace OF & COLORPLATES w eacu issue 
FREE TO ART NEWS SUBSCRIBERS 


SEE ABVERTISEMENT ON INSIDE BACK COVER FOR SUBSCRIPTION OFFEI 





